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Preface

This course of fifteen lessons is intended to lift the English-speaking student who
knows nothing of Sanskrit, to the level where he can intelligently apply Monier-
Williams’ dictionary’ and the Dhatu-Patha? to the study of the scriptures.

The first five lessons cover the pronunciation of the basic Sanskrit alphabet,
together with its written form in both Devanagarl and transliterated Roman:
flash cards are included as an aid. The notes on pronunciation are largely
descriptive, based on mouth position and effort, with similar English (Received
Pronunciation) sounds offered where possible. The next four lessons describe
vowel embellishments to the consonants, the principles of conjunct consonants,
and additions to and variations in the Devanagart alphabet. Lessons ten and
eleven present sandhi in grid form and explain their principles in sound. The
next three lessons penetrate Monier-Williams’ dictionary through its four levels
of alphabetical order, and suggest strategies for finding difficult words. The
last lesson shows the extraction of the artha from the Dhatu-Patha, and the
application of this and the dictionary to the study of the scriptures.

In addition to the primary course, the first eleven lessons include a ‘B’ section
which introduces the student to the principles of sentence structure in this fully
inflected language. Six declension paradigms and class-1 conjugation in the
present tense are used with a minimal vocabulary of nineteen words. In the ‘B’

part of lessons ten and eleven the principles of compound words are introduced.

The course aims at a practical understanding of the basic principles, at getting

a ‘feel’ for the language, and not a learning of rules by rote. To this end, each
lesson concludes with exercises for the student to put that understanding into

practice: answers to the exercises are presented in an appendix.

! Monier-Williams Sanskrit- English Dictionary is currently published by
both Motilal Banarsidass in India and Oxford University Press in
England: although the two are printed from the same plates, the latter
is far superior in the quality of printing, paper, and binding— and this
is reflected in its much higher price.

2 The edition of the Dhatupatha referred to in these notes is that edited
by J.L.Shastri and published by Motilal Banarsidass: it is a small book

and quite inexpensive.
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The pronunciation offered in these lessons is optimised for the English-speaking

student to understand the underlying principles of sandhi (sound changes).

There are several variations in the pronunciation of some of the Sanskrit sounds,
that have been handed down over generations. None of these traditions are
wrong, although this may confuse the mind trained to think in terms of
opposites, of right and wrong. Consider the English spoken in Britain and

America for example: they are certainly different, but neither is wrong.

Where there is a variation in the form of a character (e.g. 3 or ), these lessons
standardize on the form that is most commonly used in currently available
printed editions of the Bhagavad Gita and Upanisads. The common

variations are illustrated in the ninth lesson.

In the English-speaking world there is currently little appreciation of the value
of studying formal grammar: as a result it has become unpopular, and many
schools have ceased to teach it. In view of this situation, an appendix of basic

English grammatical terms is included.

Readers are invited to point out errors in the course, and offer suggestions for

its improvement.

Charles Wikner.
wikner@nac.ac.za

June, 1996.
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\
INVOCATION m{m

Translations:
Effective may our study prove! .................. (Invocation to Daksinamarti Upanisad, A.M.Sastry)
May our study be thorough and fruitful. ........ (Invocation to Katha Upanisad, Swami éarvinanda)
Let what we are studying be iIlVigOI‘a.tiIlg. . (Invocation to Katha Upanisad, Swami GamthrEnanda)
May our study be vigorous and effective. .......... (Invocation to Taittirtya 2.1, Swami Sarvananda)
Let our Stlldy be brilliant. ..................... (Invocation to Taittiriya 2.1, Swami GamthrEnanda)
May our study be full of light. ........................... (First Lessons in Sanskrit, Judith Tyberg)

TaTf I At A andra| g

?GF@I neuter nominative singular of adjective tejasvin.
tejasvin—MW 454c mfn. brilliant, splendid, bright, energetic.
[Panini: m F=’(WI Y1 QA1 9221 In the Veda the affix -vin is variously introduced
in the sense of matup (‘belonging to this’, ‘existing in this’).]
tejas—sharp (edge of a knife); point or top of flame or ray, glow, glare, splendour, brilliance,
light, fire;
\/th—MW 446a to be or become sha

Dh.P. — foST 3aTfror TeH=9e r%'an IERUE]

ni§ana—MW 561a n. sharpening, whettlng, observing, perceiving.

Comment: Tejas is a name given to the subtle element of fire, having qualities of heat and light.
With reference to our study of Sanskrit, this may be understood as the heat that burns off the
dross of ignorance and allows the light of understanding to shine through.

ﬁ'l genitive dual of personal pronoun ‘I’, giving the meaning ‘of us both (student and teacher)’,
or simply ‘our’,

m | neuter nominative singular of adhitam. (The past passive participle used in the sense
of an abstract noun.)
adhita—MW 22¢ mfn. attained, studied, read; well-read, learned.
adhi-y/1, to turn the mind towards, observe, understand.
adhi— MW 20b prefix expressing above, over and above, besides.
4/i—to go, walk; to flow; to blow; to advance, spread, get about; to go to or towards, come;
. to succeed, to arrive at, reach, obtain; ... to undertake anything; to be employed in,
go on with, continue in any condition or relation ...
Dh.P.— &% QTR ATHATE ATE | T |
smarana—MW 1272b n. the act of causing to remember, reminding, calling to mind.

Dh.P.—§F FRTIIU WEHIE Afg| a1

adhyayana— MW 22c n. reading, studying, especially the Vedas.

Dh.P.—§F TV QAU | Tl

gati— MW 347c f. going, moving, gait, deportment, motion in general.

ml first person singular imperative of 1/as (to be), i.e. ‘let it be’, ‘may it be’, or simply ‘bel’
v/as—MW 117a to be, live, exist, be present, take place, happen.

Dh.P. — ¥ HRTEIT TEHIE T 74

bhi—Mw 760c f. the act of arising or becoming.

Treating adhitam as a neuter noun and tejasvi its complement, this gives a rather plodding
translation of ‘Let our study be bright’. Using poetic licence to convey the sense of the whole,
rather than the literal word-by-word translation, we have:

. t . .
“May the Light Shine upon our Studies.”
t The light of understanding/knowledge/truth.




A Practical Sanskrit Introductory



Lesson 1.A

Sanskrit is written in devanagari script. The word devanagarl means the ‘city
(nagari) of immortals (deva)’. There are no capital letters. In Sanskrit, each letter
represents one, and only one, sound. In English, the letter ‘a’ for example, may

indicate many sounds (e.g. fat, fate, fare, far), but not so in Sanskrit.

The alphabet is systematically arranged according to the structure of the mouth.
It is essential to use the correct mouth position and not to merely imitate an
approximation of the sound. Without this, the development of the alphabet and

the euphonic combinations that occur in continuous speech, will not be understood.

There are two fundamental divisions to the alphabet: the vowel (svara) and the
consonant (vyanjana). The word svara literally means sound, tone, accent; and
vyainjana an adornment or decoration (to the sound), manifesting (as a stop in the

sound).

1.A.1 Vowel Measures

Vowels can be short (hrasva) or long (dirgha) or prolonged (pluta). The short
vowels are held for one measure (matra), the long vowels for two measures, and the

prolonged for three or more measures.

This system of enumeration (one, two, many, where many means more than two)
manifests throughout the grammar, and indeed throughout the systems of thought

expressed in Sanskrit, for it reflects the natural evolution of creation.

The prolonged measure occurs in Vedic Sanskrit but is rare in Classical Sanskrit; the
prolonged measure (as a full breath) is useful in practising the vowels. The prolonged
measure in both transliterated Roman script and devanagar is indicated by the

short vowel followed by the numeral 3. (You may also see it as the long vowel

followed by 3.)

1.A.2 Sanskrit Pronunciation

The pronunciation of Sanskrit is very simple: you open the mouth wide and move
the tongue and lips as necessary: the tongue and lips are almost pure muscle and
have little inertia or resistance to movement. By contrast, the pronunciation of
English requires much effort, for we barely open the mouth (which means that all
sounds are indistinct or blurred), and then instead of simply moving the tongue

we move the whole jaw —and what a great weight that is to move about. Having
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become well practised in speaking with a moving jaw, it does require some attention

to break that habit and speak with a moving tongue.

The biggest single factor in practising the refined sounds of Sanskrit, is to open
the mouth! For English, the mouth opens to a mere slit of about 6-mm (a pencil
thickness); for Sanskrit this needs to increase fourfold —literally! Try this out for
yourself: with the mouth opened to a slit, sound a prolonged ag and slowly open
the mouth wide and listen to the change in the quality, to the richness and fulness
that emerges. The mouth needs to open a lot more than you think—so don’t

think! —use a measure, like two fingers.

1.A.3 The Three Primary Vowels: a1 u

The sounding of ag is simplicity itself: with body and mind relaxed but alert, open
the throat and mouth wide, and with tongue relaxed, breathe out and simply desire
that the vocal cords vibrate. What could be more natural than that?

This sound is central to all the vowel sounds; indeed, the whole alphabet is simply

an embellishment of this sound.

As a very rough guide, the short a sounds similar to the vowel in ‘but’ and definitely
NOT ‘bat’; likewise the long a is similar to the vowel in ‘harm’ and NOT ‘ham’. In
producing the short a there is a slight tensioning in the throat; that tension should
not be there for the long a or the prolonged ag. In spite of this difference between
a and a, they are treated as though the same in the rules of sandhi (euphonic

combination) of the grammar.

To sound i3, open the mouth as for ag and raise the back of the tongue (the tip
should be relaxed behind the bottom front teeth). In producing this sound it will

be noticed that there is a slight constriction or tensioning in the throat as compared

with the relaxed throat when sounding ag.

To sound ug, allow the lips to form a small circular opening of the mouth (so that
the moistened back of a pencil just slips in and out, filling the opening); there should
be no tension in the lips or face muscles, so pout rather than purse the lips. There

will be a similar tension in the throat as for i3.

The short i sounds similar to the vowel in ‘pink’ and NOT ‘pin’, and the long T like
‘peep’ or ‘seat’; the short u is similar to the vowel in ‘put’ or ‘soot’, and the long

like ‘boot’ or ‘suit’.
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1.A.4 The Other Simple Vowels: r 1

To get to the correct pronunciation of rg, begin by sounding a prolonged ig and
slowly raise the tip of the tongue so that it pointing to the top of the head,
approaching but not touching the roof of the mouth. Do not try to hold the back of
the tongue in the ig position, nor try to move it out of that position: simply have
no concern with what is happening at the back of the tongue, just attend to the tip
of the tongue and listen. Repeat the exercise a few times until comfortable with the

sound of rg, then practise directly sounding rg for a full breath.

Similarly for lg, start sounding with a prolonged ig and slowly raise the tip of
the tongue to behind the upper front teeth without touching them. Continue the

exercise as for rg.

These vowels appear to have vanished from popular speech, and the memory of how
to pronounce them has faded. The pandit of today tends to pronounce r as if it were
ri, and T even more improbably as rT; similarly 1 and 1 tend to be pronounced as Iri
and lr1. This accounts for the transliteration scheme found in the dictionary. In fact
the vocalic r is still present in Eastern European languages and you may come across
surnames like Przybylski; it is also present in English in some pronunciations of the
word ‘interesting’ as ‘int’r’sting’ or ‘intrsting’, or indeed in the American ‘prdy’ for

‘pretty’.

The long 1 is not used in the standard grammar, and 1 occurs only in one verb (klp,

to manage, to be well ordered or regulated).

In practice, when either of these vowels is followed by a consonant whose mouth
position requires that the tip of the tongue be at a lower position, a vestigial 1 will
emerge due to the bunching of the muscle at the back of the tongue when moving
the tip downwards, for example rk tends to produce rik, but a word like Krsna

should produce no 1 sound at all.

1.A.5 The Compound Vowels: e ai o au

Let’s examine what we have so far. We began with a and

a
/ \ from this developed u and i to give the three primary
u .

vowels, and then the i gave rise to r and 1. These

position, define the five mouth positions used for the

i
/ \ five basic vowels, each having its own unique mouth
r 1

whole alphabet.
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Further vowels are derived by combining the a sound with i and u to form the four

compound vowels (sandhyaksara).

The e sound arises when a is sounded through the i

e
mouth position. Remember that a has a relaxed throat
/ \ and tongue, while 1 has the back of the tongue raised and
a - >1 the throat tense: so relaxing the throat while retaining

the back of the tongue raised will produce e.

The vowel e sounds similar to that in ‘fair’ or ‘eight’.

The ai sound arises when e is further combined with a

as it were. Now the only difference between e and a is

the raised back of the tongue, so to move from e towards
the a sound, we need to drop the back of the tongue to
a -~ >e a position half way between that used for 1 and e and

the relaxed position used for a.

The ai sounds similar to the vowel in ‘aisle’ or ‘pie’; there should be no glide or slide

in the sound from a to 1.

o In a manner similar to the arising of e, when a is sounded
/ \ through the u mouth position, i.e. with the lips in the
position for u but the throat relaxed for sounding a, the

a -~ > 1

sound o naturally arises.

The vowel o should sound between ‘awe’ and ‘owe’ (or between the vowel sounds in
‘corn’ and ‘cone’); the ideal is that point where the sound could be taken as either

of the two English sounds.

au And finally, the au sound arises when a is combined
/ \ with o, so that the position of the lips is roughly half
way between that used for u and a, and the throat is

Ao O relaxed.

The au sounds similar to the vowel in ‘down’ or ‘hound’ but without the glide from

a to u.
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1.A.6

/\ /\
\/\/
r/\l

Summary of All Vowels

Combining the previous five sketches illustrates the
central role played by the a sound.

Note that all these vowel sounds may be sounded

continuously for a full breath: there is no glide from
Also note that the four sounds

e al o au, being an addition of two sounds as it were,

one sound to another.

are naturally long (dirgha) and may also be prolonged

(pluta), but have no short measure.

Vowel | Throat Tongue Lips Eng. Approx.t
a tense relaxed wide open but, NOT bat
a relaxed relaxed wide open harm, NOT ham

i/1 tense raised back wide open pink / peep
e relaxed raised back wide open fair or eight
al relaxed half-raised back wide open aisle or ‘pie’
u/a tense relaxed small circle put / boot
o relaxed relaxed small circle | between owe awe
au relaxed relaxed large circle down or hound
half-raised back, )

r tense ) ) wide open (acre)

) tip vertical —
half-raised back, .

| tense _ wide open (table)
tip upper teeth -

t The English approximations are only a very rough guide, especially considering
the wide variety of accents around the world. Rather follow the instructions given

earlier, or oral guidance given in person.
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1.A.7 The Sixteen Sakti: am ah

To these fourteen vowels are added the anusvara and visarga to form what are
called the sixteen matrka or Sakti (powers or energies). The anusvara (m) is
an ‘after sound’, a nasal sound following a vowel. It is sounded through the nose
only, and should be independent of mouth position. Later on we shall consider
how it may be substituted by a nasal consonant depending on the following letter.
The visarga (h), or visarjaniya, is an unvoiced breath following a vowel, and is
breathed through the mouth position of that vowel. Some traditions append an echo

of the vowel after the breath, so that ah may be sounded as ah®, etc.

Strictly speaking, the anusvara and visarga are not part of the alphabet inasmuch
as they arise only through the rules of sandhi (euphonic combination). Since these
both arise only after a vowel we shall precede them with a (though they can occur
with other vowels too) when sounding the sixteen $akti, which form the start of the

alphabetical order, i.e.:

a a i 1 uw ar ¥ 1 1 e ai o au am ah
In the transliteration scheme shown above, the lines and dots, called ‘diacritical
marks’, are used because the Sanskrit alphabet has more letters than the English
alphabet. Diacritics are combined with Roman letters to represent new sounds, for
example the macron (horizontal bar above the letter) is used to indicate the long

(dirgha) version of the vowel.

1.A.8 Practising the Alphabet

One way of memorizing the script is by writing it: look at the form of the letter,
sound it, and then write it. In this exercise it is important to associate the sound

with the form. When you write the letter, write the whole letter without referring

back to the original. If, half way through, you forget how to continue the letter, then
start again: and do not continue with that half-completed letter. Remember that

the exercise is not simply to copy the original form, but to associate a sound with

a whole form, so do not practise half letters. When the shape has become familiar

then time can be spent refining the proportions of the letter.

Another method of practising the alphabet is to use flash cards with the devanagart
letter on one side and the transliterated Roman letter on the other (in case you forget
you can turn over). These cards can also be used in the other direction: from the
transliterated Roman letter, see if you can visualize the devanagart form. In fact,
there needs to be a three way association, namely between both the written forms

and the sound, so that any one of these associates with the other two.
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The ideal way of becoming familiar with these sounds and letters is to spend 15-20

minutes each day on the written exercise, and one minute at a time 15-20 times
throughout the day with the flash cards.

ﬁt 990

—>|2.5mm|<—

Pens with nibs pre-ground to the correct angle are not generally
available, so start with an inexpensive calligraphy fountain pen
(Schaeffer, Platignum, etc.) and file the end of the nib to 22° as
shown. File across the nib (in the sketch, into the paper) and
finally remove the sharp edges by ‘writing’ on 1000-grit water
paper on a firm flat surface.

You will find that a broad nib (~2.5mm) is best for practising
the forms of the letters, and a much narrower nib (x0.6mm) for
normal writing. As a very rough guide the nib width should be
% of the overall height of the 3 character, and the thickness of
the nib about % of the width.

Here are the first six devanagari characters to practise. They are the short (hrasva)

and long (dirgha) measures of the three primary vowels.

The transliteration of the first row is a a, the second 1 1, and the third u @.

@
ik




Lesson 1.B

Note: Until you are familiar with the pronunciation of the consonants (given in
the next lesson), do not attempt to pronounce the Sanskrit words included in the

text: this will save the unnecessary labour of unlearning the incorrect pronunciation.

1.B.1 The Concept of Dhatu

A dhatu is a rudimentary verbal element from which words are derived: it is the

nucleus to which other word fragments are added to form a whole word.

Consider the English verb ‘to stand’. Prefixes may be added to this to form
further verbs, such as ‘misunderstand’, or suffixes may be added to form nouns and
adjectives, such as ‘standard’; indeed, a host of words may be derived from ‘stand’,

such as constant, constitution, stagnant, instant, static, estate, extant, ecstatic, etc.

But a dhatu or root is even more fundamental than a verb. The dhatu itself is
not found in general speech or writing, and may be likened to the universal idea of
a verbal activity, which diverges into many specific meanings, each of which is an

aspect of that common universal idea.

To appreciate how ‘stand’ changes to ‘state’ for example, it would be necessary to
study its etymological derivation from the Latin, and ultimately from its Proto-Indo-
European (PIE) root STA, meaning ‘to stand, stand fast’. From this PIE root STA

are derived other simple English verbs, such as stay, stow, stack, stem, stammer.

The situation is a lot simpler in Sanskrit, for these fundamental roots are included
in the language itself, and its grammar fully describes the development of words

from the dhatu to its fully inflected form as found in sentences.

The PIE root STA is allied to the Sanskrit dhatu stha, which has the sense of
‘cessation or absence of movement’, and thus the simple verb derived from the
dhatu stha may be translated as ‘to stand’. Monier-Williams’ dictionary gives
several dozen English words that may be used in translating the verb: to stand,
stay, remain, continue, be intent upon, make a practice of, keep on, persevere,
endure, last, adhere to, stand still, stay quiet, remain stationary, stop, halt, wait,
tarry, linger, hesitate, rely on, confide in, desist, be left alone, etc. — all these express
some sense of ‘cessation or absence of movement’, which is the sense of the meaning
of the dhatu stha given in the Dhatu-Patha (lit. ‘recitation of roots’), which is
a list of roots (about 2000 of them) giving grammatical information about their

inflection, together with a concise sense of their universal meaning.
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1.B.2 Introduction to Verbs

A dhatu (indicated with a surd or root symbol ‘y/’ before it) develops to form a
stem (anga), and to the stem is added a personal ending (tin-vibhakti) to form a

complete verb (kriya). For example:

dhatu (root) 4/stha sense of ‘cessation or absence of movement’
anga (stem) tistha to stand
kriya (verb) tisthati he/she/it stands

As in English, there are three persons (purusa): the first person (prathama-
purusa), middle person (madhyama-purusa), last person (uttama-purusa).
The word uttama derives from ud- (up) and -tama (superlative suffix) to mean
best, uppermost, or highest, so that uttama-purusa can also mean Supreme Spirit;
however, in a series of place or time or order, as we have here, it means ‘last’. In
Sanskrit the personal ending of the verb changes according to purusa, to give the

singular (eka-vacana) forms:

prathama-purusa tisthati he/she/it stands
madhyama-purusa tisthasi you stand
uttama-purusa tisthami I stand

Note that the order is the reverse of that used in English.

In forming the stem (anga), the dhatu does not necessarily undergo as great a
change as with /stha, for example 4/ vad remains clearly recognizable in the form
vadati ‘he/she/it speaks’.

Some words, such as adverbs and conjunctions, do not have endings; these are called
indeclinables (avyaya). An example of this is ca (‘and’) which is placed after the

last word of the series it links (or after each word in the series).

With this limited vocabulary, simple sentences may be constructed:

vadami I speak OR I am speaking.
tisthati vadami ca He stands and I speak.

tisthasi vadasi ca  You stand and you speak, OR You stand and speak.
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1.B.3 Exercises

A wealth of information is presented in these notes, but it is not at all necessary
to learn all this or the Sanskrit technical terms: indeed, it is preferable NOT to
learn them. The practical way to become familiar with the basics of Sanskrit is
through practice: all the theory that is provided is simply so that the practice may

be intelligent, and lead to understanding.

With this aim in mind, at the end of each lesson a few simple exercises are presented.

(a) Practise sounding the sixteen matrka in their correct order, and writing them

in Roman script.
(b) Practise writing and recognizing the first six vowels in devanagari.

(c) Look up the verb ‘stand’ in a good English dictionary and observe its wide

range of meanings.

(d) Translate the following sentences into English:

1. tisthasi vadami ca 4. tisthami vadati ca
2. tisthati vadasi ca 5. vadasi tisthami ca
3. vadami tisthasi ca 6. tisthami vadami ca

(e) Translate the following sentences into Sanskrit:

1. He stands and I speak 4. You speak and he stands
2. You stand and he speaks 5. I stand and he speaks
3. You speak and I stand 6. I speak and you stand

1.B.4 Flash Cards

The next sheet has the flash cards for the first six vowels. Cut these out and start
using them. Flash cards for the rest of the alphabet will be provided at appropriate
places in the course. It would be useful to keep the flash cards in a box (for example
a cigarette box): there will be a total of forty-nine cards for the alphabet, and a

further ten for the numerals.
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Lesson 2. A

The mouth positions (sthana) used by the vowels (svara) are also used by the
consonants (vyafijana). Within these five mouth positions the consonants are
further classified according to inner (abhyantara-) and outer (bahya-) methods of

articulation or effort (prayatna).

Like the vowels, there are more consonants in Sanskrit than in English, and thus

diacritical marks are used with the Roman consonants to represent further sounds.

2.A.1 The Five Mouth Positions

The five mouth positions are considered from within the oral cavity itself. The
back of the mouth as it narrows to form the throat, is called the guttural position
(kanthya): this is associated with the vowel a. Moving towards the front of the
mouth, next is the palatal position (talavya) used by the vowel i; this is followed
by the cerebral position (mirdhanya) used by r, and the teeth (dantya) used by
1, and finally the two lips (osthya) used by u. The compound vowels make use of
two mouth positions: e and ai use both guttural and palatal (kanthatalavya), and

o and au use guttural and labial (kanthosthya).

kanthya | talavya | mirdhanya | dantya | osthya
guttural palatal cerebral dental labial
a i r 1 u

2.A.2 The Twenty-Five Stops: ka to ma

The first twenty-five consonants are called stops (sparsa) because the complete
contact (sprsta) in the mouth fully stops the breath (and hence the sound) through
the mouth. These are arranged in five sets (varga) according to mouth position
and named after the first letter in the group, for example the five in the guttural
column (ka-varga) are stops at the back of the mouth, and the labials (pa-varga)

are stops at the lips.

The a is added for the sake of pronunciation only: being stops, they need a sound
(i.e. a vowel) to stop (or start). The same principle is used in English, for example
the consonants ‘b-c-d’ are pronounced ‘bee-cee-dee’. In fact, the word ‘consonant’

itself is derived from the the Latin cum (together with) and sonare (to sound).
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kanthya | talavya | mirdhanya | dantya | osthya
guttural palatal cerebral dental labial
ka ca ta ta pa
kha cha tha tha pha
ga Jja da da ba
gha Jha dha dha bha
na na na na ma

The table is also arranged horizontally by rows: the first, for example, comprises

ka, ca, ta, ta, and pa.

The first, third and fifth rows are pronounced with little breath (alpaprana), and

the second and fourth rows with much breath (mahaprana).

The last three rows are voiced (ghosa), i.e. the vocal cords vibrate in producing the

consonant, whereas the first two rows are unvoiced (aghosa).
The consonants in the fifth row are nasalized (anunasika), the others not.

In terms of alphabetical order, these follow after the sixteen matrka in order from

ka-varga through pa-varga, i.e.:

.am ah ka kha ga gha na ca cha ... pa pha ba bha ma ...

2.A.3 Pronunciation of the Stops

While the previous section (2.A.2) describes the sounds authoritatively, the following

notes may assist with first-time pronunciation.

The unvoiced (aghosa) stops have an explosive quality to them, whereas the voiced
(ghosa) stops have a gentler quality to them as though releasing the stop more
slowly: this can be observed by listening to the difference between ka and ga when

‘sounded’ without the following a.

The nasal (anunasika) consonants continue to sound through the nose when the

breath through the mouth has been stopped by the tongue or lips.

The aspiration (prana) gives the native English speaker the most problems. In

English there is a tendency to pronounce some consonants slightly aspirated before



Lesson 2.A 15

a long vowel, and this may be used to illustrate the difference between for example,
pa and pha: attend to the ‘p’ breath when pronouncing the two English words
‘pick’ and ‘peek’—hold the finger tips close to the mouth to feel the difference.
This difference needs to be greatly increased to distinguish between the alpaprana
and mahaprana consonants, but the common error is to use so much breath that a
vestigial vowel is inserted, particularly for the ghosa consonants; for example, bha

can be incorrectly pronounced as ‘b2ha’.

Because English pronunciation is acquired by imitating indistinct sounds which are
not precisely described, problems occur with the centre three mouth positions. One
effect is that ‘d’ and ‘t’ are pronounced somewhere between the dental (dantya) and
cerebral (miardhanya) positions; another effect is that many speakers do not use
the palatal (talavya) position for the stops, so that ca is pronounced as ‘tsha’, and
Ja as ‘dza’. It may help to consider the palatal stops as a modification or softening

of the gutturals so that ca is a softer ka, ja a softer ga, and so on.

Some English consonants are similar to those in Sanskrit, and may be used to give
a very rough guide to the Sanskrit pronunciation, however, as mentioned earlier,

English does not distinguish between dental (dantya) and cerebral (muardhanya).

k — kiss, kiln, back t/t — tub, tap, cart

kh — bunkhouse (‘bung-khouse’)  th/th — anthill (‘an-thill’)

g — good, give, bug d/d — day, dog, god

gh — loghouse (‘log-ghouse’) dh/dh — redhead (‘red-dhead’)
n — sing, long, tongue n/n — gentle, hand, gain

¢ — cello, chair, church p — pick, pat, tap

ch — coach-horse (‘coa-chhorse’) ~ ph — uphill (‘up-phill’)

J — just, jolly, joy b — be, cab, imbibe
jh — hedgehog (‘hej-jhog’) bh — clubhouse (‘club-bhouse’)
n — enjoy, canyon, pinch m — amble, mumble

When in doubt, the previous section has the authoritative description.

There is a tradition that pronounces pha as ‘fa’, i.e. makes use of both the teeth and
lips (dantosthya): the rules of sound and grammar will be easier to understand if

pronounced purely with the lips (osthya).
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2.A.4 Devanagari Alphabet

The previous lesson gave the first six devanagari characters, here are all sixteen

letters of the matrka to practise. The Roman transliteration of the four rows is:

a a 1 1
u u r r
1 1 e al
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2.B.1 More on Verbs

As well as the division into purusa (person), the verbs are divided into number
(vacana): in English there is singular and plural, while in Sanskrit there is singular

(eka-vacana), dual (dvi-vacana), and plural (bahu-vacana).

The personal endings are used to indicate both person and number, for example:

eka-vacana dvi-vacana bahu-vacana

prathama- tisthati tisthatah tisthanti
purusa he/she/it stands  they (two) stand  they (pl.) stand

madhyama- tisthasi tisthathah tisthatha
purusa you (sing.) stand you (two) stand  you (pl.) stand

uttama- tisthami tisthavah tisthamah

purusa I stand we (two) stand we (pl.) stand
Note that when the subject is dual, the dual form of the verb must be used.

A dhatu belongs to one of ten classes (gana); this classification is according to
variations in the formation of the stem (anga) from the dhatu. The verbs used to

form simple sentences in this section are all from the first class (bhvadi-gana).

As in English, a verb may express time (past, present, future tense) and mood
(indicative, imperative, benedictive, conditional, etc.): English makes extensive use
of auxiliaries (might, ought, should, had, etc.) to express these, whereas in Sanskrit
these are all included in the form of the verb itself. There are ten tense/mood
classifications in Sanskrit: these are called lakara or l-affixes because their technical
names all begin with the letter 1. The conjugations given here are all in the present

indicative (simple present tense) called lat.
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2.B.2 Exercises

(a) Practise sounding the sixteen matrka in their correct order.

(b) Practise reading and writing the sixteen matrka in Roman script and

devanagari.

(c) Translate the following sentences into English:

1. tisthanti vadatah ca
2. tisthathah vadavah ca
3. vadamah tisthatah ca
4. tisthasi vadathah ca
5. tisthatha vadathah ca
6. vadatah tisthamah ca
7. tisthati vadanti ca

8. tisthasi vadavah ca

(d) Translate the following sentences into Sanskrit:

1. We (two) stand and you (pl.) speak
2. You (two) speak and they (pl.) stand
3. You (two) stand and speak

4. They (pl.) stand and I speak

5. He stands and you (pl.) speak

6. They (two) speak and he stands

7. We (pl.) stand and you (two) speak

8. You (pl.) speak and you (sing.) stand
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Lesson 3. A

The sound or letter ka is called kakara (‘ka-action’); the sound or letter ga is called
gakara, and so on. This applies to all the sounds/letters, including the vowels
(e.g. akara), except for ra which is traditionally called repha (‘snarl’ or ‘burr’) or
simply ra, but not rakara. The anusvara and visarga (or visarjaniya), which
only arise through the rules of sandhi (euphonic combination) and are thus not
strictly part of the alphabet, are always referred to by their own name and have no

-kara name.

We shall now consider the final eight consonants (vyanjana).

3.A.1 The Four Semi-Vowels: ya ra la va

A semivowel (antahstha) arises when one of the basic vowels moves to the a sound:
1 moving to a gives rise to the sound ya, similarly, r moving to a produces ra,
]l to a produces la, and u to a produces va. As a moving to a will not produce
a new sound, there are only four semivowels. These are considered to be between
vowels and consonants, and so are called antahstha (‘stand between’), and are
naturally voiced (ghosa). They are formed by slight contact (Isatsprsta), and thus

allow a restricted flow of air through the mouth.

kanthya | talava | murdhanya | dantya | osthya

guttural | palatal cerebral dental labial

— ya ra la va

The first three of these, ya ra and la, are similar to the English sounds in ‘yum’,
‘rum’, and ‘luck’, but do pay attention to the mouth position. The derivation of
the last semivowel (antahstha), although transliterated as va, produces a sound
akin to the English ‘wa’: this latter pronunciation accords with the grammatical
tradition and makes the rules of sandhi (euphonic combination) easier to grasp.
Other traditions pronounce this as the English ‘va’, in which case its mouth position,

making use of both teeth and lips is called dantostya.
In the alphabetical order, these follow after the twenty-five stops, i.e. :

pa pha ba bha ma ya ra la va
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3.A.2 The Three Sibilants: sa sa sa

A sibilant (hissing sound) is called Gisman (‘heated’). They are considered to
be Isadvivrta (slightly open) or ardhasprsta (half-contact), which allows a
restricted (hissing) flow of breath through the mouth. The sibilants are aspirated

(mahaprana) and unvoiced (aghosa).

kanthya | talavya | mirdhanya | dantya | osthya

guttural palatal cerebral dental labial

»

— sa sa sa —

The sa sounds like the sibilant in the English words ‘seek’ and ‘kiss’, sa like the
‘sh’ in ‘ship’ or ‘wish’, and $a like the sibilant in the German ‘ich’. These sound
analogies are given as a very rough guide: the description given above, and the

mouth position in particular, are to be taken as authoritative.

In theory, there are two more sibilants, called the jihvamiiliya and upadhmaniya,
which are described as a ‘half-visarga’ before ka/kha and pa/pha respectively.

These are so very rare that for all practical purposes they can be ignored.
In the alphabetical order these follow the semivowels, i.e. :

»

ya ra la va sa sa sa

3.A.3 The Final Consonant: ha

This aspirate (sometimes considered a sibilant) is also called Gsman (‘heated’),
with similar qualities. It is generally pronounced as unvoiced (aghosa), however,

according to the grammatical tradition it is voiced (ghosa).

In the alphabetical order this follows the sibilants and is the last letter of the
alphabet:

§éa sa sa ha.
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Summary of the Consonants

The definitive qualities of the consonants are given in tabular form:

kanthyatalavyamiirdhanyadantyajosthya
guttural|palatal| cerebral |dental|labial Qualities
ka ca ta ta pa [unvoiced unaspirated full contact
kha cha tha tha | pha [unvoiced aspirated full contact
ga ja da da ba | voiced unaspirated full contact
gha jha dha dha | bha | voiced aspirated full contact
na na na na ma | voiced unaspirated full contact nasal
ya ra la va | voiced unaspiratedslight contact
sa sa sa unvoiced aspirated slightly open
ha voiced aspirated slightly open
3.A.5 The Alphabetical Order

Having now considered the whole alphabet in sound and Roman transliteration, it

would be useful to start becoming familiar with the alphabetical order. The order

is best memorized in groups as shown below:

@ r ¥ 1 1 e ai o au am ah
ka kha ga gha na
ca cha ja jha na
ta tha da dha na
ta tha da dha na
pa pha ba bha ma

ya ra la va

ha
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3.A.6 Devanagari Alphabet

Here are the first ten consonants in devanagart script. Each symbol includes the
sound a; for example, the first symbol is ka and not just k. Note the similarity

between the forms of 1 and jha.

The transliteration of the two rows of devanagart characters is:

ka kha ga gha na

ca cha ja jha na

The loop on the kha and ga is written as follows:

)
write the down-stroke with the curl at the end,

 then change direction to start the loop,
“J\‘ complete the loop, and for kha, continue the stroke,

J\ this portion of the symbol is written without lifting the pen!
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3.B.1 More on Verbs

The personal endings of verbs given thus far are called parasmai-pada (‘an
expression for another’) because the fruit, or result of the action, is transmitted to
another. These are the normal endings for an active transitive verb. The atmane-
pada (‘an expression for oneself’) personal endings used in the active form of the
verb (called the middle voice) imply an action whose fruit reverts to oneself: this
does not mean reflexive. By way of illustration, the sentence “I married her” would
be expressed in atmane-pada or parasmai-pada when spoken by the husband or

priest respectively.

Some verbs are conjugated in one pada only, some in both, and some partly in one
and partly in another. The division is not at all definite, and has come to be a matter
of conventional usage; nevertheless many verbs do retain the formal distinction

between parasmai-pada (active voice) and atmane-pada (middle voice).

parasmai-pada atmane-pada

eka- dvi- bahu- eka- dvi- bahu-

vacana vacana vacana vacana vacana vacana
prathama- . .
purusa nayati nayatah nayanti nayate nayete nayante
madhyama- .
purusa nayasi nayathah nayatha nayase nayethe nayadhve
uttama- P svah — h svah — h
purusa nayami nayavah nayamah naye nayavahe nayamahe

These are the only two forms of personal endings to verbs that will be used in this
course. When verbs are presented for use in the exercises, they will be presented in

the form:

/N1 nayate he leads.

where the dhatu is followed by the eka-vacana prathama-purusa form, and the

English translation of that form.

Many of the verbs in this course may be conjugated in either pada, but within the
limits of the simple sentences in the exercises, please use the pada given: in the

case of dhatu ni for example, use the atmane-pada endings.
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3.B.2 Introduction to Nouns

A noun, like the verb, has its ultimate origin in a dhatu (root); affixes to the dhatu
form the noun-stem (pratipadika) which will have a particular grammatical gender
(linga): masculine (pum-linga), feminine (stri-linga), and neuter (napumsaka-
linga). To the pratipadika form are added case-endings (sup-vibhakti) which

indicate the relationship of the noun to the verb.

There are seven such grammatical relationships; and, like the verb, each of these has
a singular (eka-vacana), dual (dvi-vacana), and plural (bahu-vacana) form. The
first (prathama) of these is the nominative or naming case, and usually names the
subject of a simple sentence or the agent (initiator or instigator of the action) of the
verb; the second (dvitiya) case ending generally indicates the immediate destination

of the action expressed by the verb, i.e. the direct object of the sentence.

The word nara (the pratipadika form, as listed in Monier-Williams’ dictionary)

means ‘man’, and with its sup-vibhakti endings appears as:

eka-vacana dvi-vacana bahu-vacana
prathama narah narau narah
dvitiya naram narau naran
Other nouns that take this form of declension are asva ‘horse’, and vrksa ‘tree’.

Where ‘tisthanti’ is translated as ‘they (pl.) stand’, the pronoun ‘they’ is implied
in the verb and it is not necessary to add an explicit Sanskrit pronoun. When the
subject of the sentence is explicitly stated, for example ‘the men (pl.) stand’, then

the implied pronoun falls away, and this is translated as ‘narah tisthanti’.

For verbs having a sense of motion (such as go, walk, run), the destination is
expressed in dvitiya. There are some verbs (such as ni) which have both a direct

object and a destination, in which case both are expressed in dvitiya.

narah asvam vrksam nayate

the man leads the horse to the tree.

Since the noun endings define the relationship to the verb, the word order is not
important (as contrasted with English where it is), and allows the poet for example,
to juggle the word order to fit the rules of scansion. Normally however, the verb is
found at the end of the sentence, and the subject precedes the object and destination,

as in the above example.
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3.B.3 Exercises

(a) Practise sounding the alphabetical order as summarized in 3.A.5.

(b) Practise pronouncing the first ten consonants (vyanjana), as well as reading

and writing them in Roman script and devanagari.

(c) Translate the following sentences into English:

1. asvah naram nayate

2. narah asvau ca tisthanti

3. asvau naram vrksan nayete

4. asvah tisthati ca narah vadati ca
5. narah asvah ca nayete

6. narau vrksan nayamahe

(d) Translate the following sentences into Sanskrit:

1. The man leads the horse,

2. The (two) horses lead the man,

3. The men (pl.) are speaking and leading,
4. The horse leads the man to the tree,

5. The tree and the horse are standing,

6. The men (pl.) lead the horses (pl.).
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na gha ga kha ka

na jha ja cha ca
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4.A.1 Devanagari Alphabet

Here are the next ten consonants in devanagarT script. Each symbol includes the

sound a; for example, the first symbol is ta and not just t.
Note the differences between da na and i; gha and dha; and dha and da.

The transliteration of the two rows of devanagarl characters is:

ta tha da dha na

ta tha da dha na

Note the form of the letters in relation to the % and % ruled lines. There may be
a tendency to limit letters such as Ul and d to the halfway point: this is a carry
over from the Roman alphabet where it is appropriate, for example with ‘P’ and ‘h’.
As we shall see later, in devanagart the top horizontal bar is extended to join the
letters in a word, and this gives a bias of ‘blackness’ at the top of the letters: this is

visually compensated for by using the % and % lines to ‘open’ the form of the letter.
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4.B.1 Summary of Verbs

The tin-vibhakti (personal endings of verbs) are grouped into three’s, which means

that one vibhakti consists of the three vacana forms. Thus three vibhakti cover

one entire pada. It would be useful to practise sounding the full conjugation of
dhatu ni, with a pause between each vibhakti and a longer pause between each
pada. Thus the pattern is:

nayati-nayatah-nayanti (pause) nayasi-nayathah-nayatha (pause) nayami-
nayavah-nayamah (longer pause) nayate-nayete-nayante (pause) nayase-

nayethe-nayadhve (pause) naye-nayavahe-nayamabhe.

As with practising the alphabet, it is far more effective to sound this once, ten times

a day, than ten times once a day.

For your convenience a reference sheet with the full conjugation of dhatu ni is given

below: this also has a list of all the verbs that will be used in the simple sentence

€XErcises.
parasmai-pada atmane-pada
eka- dvi- bahu- eka- dvi- bahu-
vacana vacana vacana vacana vacana vacana
prathama- . .
purusa nayati nayatah nayanti nayate nayete nayante
madhyama- .
purisa nayasi nayathah nayatha nayase nayethe nayadhve
uttama- P svah — h svah — h
purusa nayami nayavah nayamah naye nayavahe nayamahe

v/ gam gacchati he goes.
v/nT  nayate he leads.
y/labh labhate he takes.
v/ vad vadati  he speaks.
v/ vah vahati  he carries.

v/ stha tisthati he stands.
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4.B.2 More on Nouns Cases

The third (trtiya) case ending indicates the ‘instrument’ in relation to the verb:
it is that ‘by means of which’ the action is accomplished. For example, ‘he goes
home by car’, ‘he cuts the wood with an axe’: note that here ‘with’ has the sense
of ‘by means of’, but in English it may also be used in the sense of accompaniment,
for example, ‘he goes home with an axe’, but this does not convey the sense of

instrumentality.

The fourth (caturthi) case ending indicates the indirect object, the recipient or
beneficiary or purpose of the action. For example, ‘he gives the food to the dog’,

‘he makes a kennel for the dog’, ‘he works for money’.

The fifth (paficami) case ending indicates the place from which the action begins.
For example, ‘he walks from the river’, ‘he falls from the tree’. It may also express

cause or motive: ‘out of anger he strikes the boy’.

eka-vacana dvi-vacana bahu-vacana

prathama  narah narau narah
dvitiya naram narau naran
trtiya narena* narabhyam naraih
caturtht naraya narabhyam narebhyah
pancami narat narabhyam narebhyah

* the generic ending is -ena, but this changes to -ena due to internal sandhi. This
will be given more fully in a later lesson (11.A.3), but for the time being accept that

this change occurs after ‘r’ or ‘s’ in the same word, thus asvena but vrksena.
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4.B.3 Exercises

(a) Practise sounding the alphabetical order as summarized in 3.A.5.
(b) Practise sounding the full conjugation of dhatu ni as given in 4.B.1.

(c) Practise reading and writing the next ten consonants (vyanjana), in Roman

script and devanagarT.

(d) Translate the following sentences into English:

1. asvah naram vrksam vahati

2. narah vrksam asvena gacchati

3. vrksan asvat labhadhve

4. asvah vrksam naraya vahati

5. narah asvah ca vrksat gacchatah
6. asvam vrksat nardya nayate

(e) Translate the following sentences into Sanskrit:

1. He goes by horse,

2. You (two) are leading the horse for the man,
3. They (pl.) carry the trees (pl.) with horses,

4. We (pl.) go from the tree to the horses,

5. We (two) take the tree from the man by horse,

6. The horses (pl.) carry the man from the trees (pl.).






na dha da tha ta

na dha da tha ta
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5.A.1 Devanagari Alphabet

Here is the rest of the alphabet in devanagarT script. Each symbol includes the

sound a; for example, the first symbol is pa and not just p.

Note the differences between ba and va; ya and tha; pa and sa; la and 1; bha ma

and sa; and kha with ra and va.

The transliteration of the three rows of devanagarl characters is:

pa pha ba bha ma
ya ra la va

sa sa sa ha
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5.B.1 More on Nouns Cases

Unlike the other case endings, the sixth (sasthi) indicates a relationship to a word
other than the verb, i.e. to another noun in the sentence. This is usually rendered in
English by the preposition ‘of’ or with an apostrophe, for example, ‘he talks to the

son of John’, ‘he drives John’s car’. In both these examples John has no relation to

the action of the verb: indeed John may be absent, even deceased. This case ending
generally indicates a relationship of source or possession, for example, ‘John’s book’
may refer to the book that John purchased, or to the book that he wrote. The word

in sasthi is usually placed immediately before the word to which it is related.

The seventh (saptami) case ending indicates the place or time where or when the
action takes place, and may be rendered in English by the prepositions ‘in’, ‘on’,
‘at’, ‘among’, etc., for example, ‘he stands on the table’, ‘it is hot in summer’. A
word with saptami case ending is often the first in the sentence, setting the scene

as 1t were.

Strictly speaking, Sanskrit has just seven case endings, however many publications
give an eighth, sambodhana, which is used for addressing or calling, for example,
‘Oh Lord, hear my prayers’, ‘John, where are you?’. In fact this is simply a special

use of the prathama (first) case ending.

The strictly correct way of tabling the declension of nara is:

eka-vacana dvi-vacana bahu-vacana

prathama narah narau narah
sambodhana prathama he nara he narau he narah
dvitiya naram narau naran
trtiya narena narabhyam naraih
caturtht naraya narabhyam narebhyah
pancami narat narabhyam narebhyah
sasth1 narasya narayoh naranam
saptami nare narayoh naresu
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The vocative particle ‘he’ is traditionally sounded in the paradigm; it is optional in
a sentence and may be translated as ‘Oh’. Publications that list sambodhana as
an eighth case ending, place that row at the bottom of the table, labelling it simply

‘sambodhana’ and omit the vocative particle he.

The sandhi change of n to n that occurs in eka-vacana trtiya, also occurs in

bahu-vacana sasthi, thus aSvanam but vrksanam.

The vibhakti of the nouns are, like the verbs, grouped into three’s, so that the
prathama vibhakti refers to the forms of all three vacana. In practising sounding
the full declension of the noun, use the ‘correct’ table given above, i.e.:

narah - narau - narah (pause) he nara - he narau - he narah (pause) naram -

narau - naran (pause) etc.

5.B.2 Exercises

(a) Practise sounding the alphabetical order as summarized in 3.A.5.
(b) Practise sounding the full declension of nara as given in 5.B.1.

(c) Practise reading and writing the last thirteen consonants (vyamnjana), in

Roman script and devanagar.

(d) Translate the following sentences into English:

1. nara asve tisthasi

2. naranam asvah tisthanti

3. narah vrksam asvat labhate

4. vrksesu narasya asvah tisthanti
5. asvau vrksan naraya vahatah

6. naram vrksat asvaih labhate

7. asvah naram vrksat gacchati

8. asve tisthati ca vadati ca

Continued overleaf ...
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(e) Translate the following sentences into Sanskrit:

1.

2.

He is standing on (two) horses,

The man and horse stand among the trees (pl.),

. The trees (pl.) of the (two) men are standing,

The man’s horse carries the man from the trees(pl.),

. The (two) horses carry the man to the tree,

Oh horse, you are carrying the tree for the man,

He takes the man’s horses (pl.) from the tree,

. You (two) are carrying the man from the tree to the horse.






ma bha ba pha pa

sa va la ra ya
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Lesson 6. A

The symbols for the consonants inherently include a following a vowel, for example
9 (ba) is the symbol for the the consonant b together with a following short (hrasva)
a. Thus the word bala (strength) is written ). Note that the characters are written
left to right, like the Roman, and that the horizontal line links the letters together.

6.A.1 Vowels after Consonants

The short vowel a (31) is never written unless it begins a word; for example abala
(weakness) is written A ). (The ‘a-’ prefix to a noun usually means negation,

rather like the English ‘un-’.)

All the vowel forms given earlier, occur only at the beginning of a word. Where the
vowel following the consonant is other than a, this is indicated by an embellishment
on the consonant itself. The written form thus resembles the oral form, maintaining
the principle that a consonant can only be sounded together with a vowel. The

forms indicating the various following vowels are:

¥ ba 97 ba

o b T br
g bu 9 ba
g br g br
g bl E!
T be T bai

Eﬁ‘ bo Eﬁ‘ bau

These vowel signs are used with all consonants (ka through ha), but note these

exceptions:

¥ ru € ri Ehr
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Where the embellishment is above the letter itself (with or without the addition of
a following vertical bar), namely for i T e o ai au, these should link to the character
where it joins the top horizontal bar, and where the character meets the bar more

than once, to the rightmost junction. For example:

%ki 1ﬂ‘r}e

These syllables are connected together to form words: they are literally connected

by the horizontal bar. For example:

devanagar1
matrka
vadami
veda

gita

%jﬁ%%g

guru

6.A.2 History of Vowel Embellishment

It bothers some students that, in a script read from left to right, there should be
the seeming anomaly that ki (%) for example, is written back to front as it were,

with the i-sign before the consonant.

Originally the embellishment for i after a consonant had no down stroke at all, so

that ki ke kai were written as:

ki & ke & kai &

However, as personality tends to intrude into handwriting, it could prove difficult
to distinguish between ki and ke, especially if the ‘flag’ was written somewhere

between the two positions.
To solve this problem, the downstroke was added for ki.

Whether this is true or not, is debatable, but it does make a nice story!
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6.B.1 Sentence Structure: English and Sanskrit

In English speech or writing, the order of words shows their connection or relation-

ship to the whole sentence. For example, in the simple sentence,
desire limits the mind,

the information as to which is the limiter and which the limited, is given by the

position of the words in relation to the verb. This is an important point:

in a sentence, a word’s physical position (in time or space),

reflects its subtle position (the relationship or part that it plays).

Now, a word may be placed before or after the verb—but these are the only two
possibilities, before or after, and thus can indicate only two relationships, namely
subject and object. The subject comes before an active verb, and the object after

it. (The order is reversed for a passive verb, e.g. the mind is limited by desire.)

In order to show the relationship in a more complete sentence, such as,
desire limits the mind by attachment,

we make use of a phrase containing a preposition (in our example ‘by’) to indicate

the relationship of the word ‘attachment’ to the activity of limiting.

But notice the operation of the preposition — ‘pre-position’ —it is an element which
is placed before (‘pre-’) to give ‘position’ to the word, that is, to indicate its
relationship to the activity. Using prepositional phrases we can thus enlarge our

sentence, as for example,

in the waking state desire limits the mind from the universal to the particular by attachment.

Now we can split up this sentence into its core subject-verb-object, and a number

of related phrases:

in the waking state | desire limits the mind | from the universal | to the particular | by attachment |.
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We may now shuffle these components around in any order and still retain the
meaning: in doing so, we may well lose some clarity, or we may even sound poetic,

for example:

from the universal | to the particular | desire limits the mind | in the waking state | by attachment |.

The problem with these prepositional phrases is that it is not at all clear whether
they are related to the activity of the whole sentence (i.e. to the verb), or are
merely qualifying one of the nouns. For example, the intention was to indicate
that the mind suffers limitation /restriction/reduction from its natural open state of
universality to the confined state when identified with the particular, however, other
interpretations are possible: the phrases |from the universal | to the particular [in the first
of the two split up sentences may be construed as qualifying the word ‘mind’ and
thus be understood as a range of separate minds ‘from gods to dogs’; in the second
of these split up sentences these phrases could be viewed as qualifying the word

‘desire’ and mean a range of desires ‘from the general to the personal’.

The phrases can thus be re-arranged to produce all sorts of misunderstandings, so let
us be clear that the intended meaning of the other two phrases is that ‘attachment’
is the instrument/means/method by which the mind is limited, and that the ‘waking

state’ is the circumstance where/when the limitation takes place.

In an inflected language (one that uses case endings) the relationship to the verb is

shown by a suffix appended to the word; our sentence would thus become something

like:

waking state ;;, | desire g;p 1z op limits pp mind UBJECT| universal ;p oy | particular ., | attachment , |.

There are two points to note here: firstly, the subject and object also have endings
to show their relationship; and secondly, the word endings indicate the relationship
to the verb by definition. All the words in the sentence are quite independent of their
position (order or arrangement) which is one limitation in a non-inflected language
like English; but more importantly, the relationship to the verb is precisely defined,

and thus minimizes the possibility of misunderstanding.

In Sanskrit there are seven case endings: the sixth indicates a relation to another
noun in the sentence, and the other case endings indicate the relationship to the

verb.



Lesson 6.B 49

It matters not whether we give these case endings names or numbers, provided that
the relationship is clearly defined. Using the Sanskrit numerical system, our sentence

becomes:

waking state., | desire , limits ;;, mind, | universal ; | particular , | attachment , |.

In fact Sanskrit uses both names and numbers for these relationships: it names the
relationships (subtle) when defining them, and numbers the actual phonic suffix
endings (physical), and then associates the two according to circumstance; for

example, when a verb changes from active to passive:

desire, limits ;o ;yz mind, (desire limits the mind)

mind, limits ;oo desire (the mind is limited by desire).

The affix to the verb indicates tense, mood, person, and number, as well as voice.

In English, the words marked with ‘1’ in these two sentences are both called the
subject of the sentence; this accords with the Sanskrit prathama-vibhakti (first
case ending). However, in Sanskrit the agent (kartr) is the initiator, having the
power to bring about the action: with an active verb the kartr is expressed in
prathama, but with a passive verb kartr is expressed by trtTya; similarly the
karman (that most directly aimed at by the kartr) is expressed in dvittya and

prathama respectively. Thus kartr and karman name the relationship, whereas

prathama (and English ‘subject’) etc. merely indicate that relationship. Like the
vibhakti adorning a word, so the clothing of a stage actor indicates his role: the

crown is not the king, but is worn by the actor playing the role of king.

English is also sensitive to pauses between phrases, and these too can change the

relationship and the whole meaning of the sentence. For example:

Scripture says desire limits the mind,

Scripture, says desire, limits the mind.

The basic punctuation marks in English are the comma, semicolon, colon, and full

stop, which indicate pauses of increasing length.

A fully inflected language like Sanskrit, being inherently clearer, has no need of
these embellishments; Sanskrit uses only two punctuation marks, the virama (1)
and parnavirama () to indicate respectively the halfway point and end of a stanza
of verse. In prose they are used to indicate the end of a sentence and the end of a

paragraph respectively.
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6.B.2 Noun Gender

The nouns considered thus far are all masculine (pum-linga); the paradigms below
are for the neuter (napumsaka-linga) noun phala ‘fruit’, and the feminine (stri-

linga) noun bala ‘girl’.

eka-vacana dvi-vacana

bahu-vacana

prathama phalam phale phalani
sambodhana prathama he phala he phale he phalani
dvitiya phalam phale phalani
trtiya phalena phalabhyam phalaih
caturtht phalaya phalabhyam phalebhyah
pancami phalat phalabhyam phalebhyah
sasthi phalasya phalayoh phalanam
saptami phale phalayoh phalesu
eka-vacana dvi-vacana bahu-vacana
prathama bala bale balah
sambodhana prathama he bale he bale he balah
dvitiya balam bale balah
trtiya balaya balabhyam balabhih
caturtht balayai balabhyam balabhyah
pancami balayah balabhyam balabhyah
sasthi balayah balayoh balanam
saptami balayam balayoh balasu

Note that, due to internal sandhi, the napumsaka-linga bahu-vacana forms of

prathama and dvitiya will also change from -ani to -ani if preceded by ‘r’ or ‘s’.

There is another sandhi rule applicable within a word, that applies here: the
saptami bahu-vacana ending -su changes to -su following any vowel except a
or a— thus -su is the most common form, but in the declension of bala it remains

as -su. This sandhi rule will be described more fully in a later lesson. (11.A.3).
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Summary of Case Information

6.B.3
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6.B.4 Exercises

(a) Practise reading and writing all the letters of the alphabet.
(b) Practise sounding the full declension of bala and phala.

(c) Translate the following sentences into English:

1. bala asvam vrksam phalaya nayate

2. asvah naram ca balam ca vrksam vahati
3. narasya asvah phalam balayah labhate
4. narau vrksanam phalani asvam labhete
5. balah naran phalani asvena nayante

6. bale vrksesu tisthatah vadatah ca

7. vrksau gacchami ca phalani labhe

8. narah phale vrksat balayai vahati

9. bale phalani narasya vrksat labhete
10. bala narah ca vrksam asvam vahatah

(d) Translate the following sentences into Sanskrit:

1. The man stands and the girl speaks.

2. You (two) lead the horse and I take the fruit.

3. The man and the girl go among the trees by horse.

4. We (two) take the man and the girl from the tree to the horse.
5. The man goes to the trees (pl.) by horse for fruit (pl.).

6. The girl takes the fruit (two) from the tree for the horses (pl.).
7. The horse carries the tree to the girl for the man.

8. The man leads the horse by means of fruit.

9. The horse carries the fruit (pl.) to the girls for the man.

10. The girls (two) stand on the horse and take the fruit (s.) from the tree.
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We have examined how to write a consonant that is followed by any vowel, now we

consider how to write a consonant that is followed by no vowel at all.

7.A.1 Halanta Consonants

The adjective halanta is derived from hal (a technical term referring to any
consonant), and anta (‘end’), so halanta means ‘ending in a consonant’. Thus the
letter pa for example, without its following a sound, namely p, is called ‘halanta
pa’. In the devanagarT script this is written as a short stroke (_) called virama

(‘stop’), below and to the right of the consonant. For example:

halanta pa q: halanta ka & halanta ta E,:

~

This is the form used when a word ends in a consonant, however the virama should

(ideally) not be used within a word. Where a word uses a non-final halanta letter,

for example the s in svara, it forms a consonant cluster, or conjunct consonant, and

a different method is used.

7.A.2 Conjunct Consonants

A conjunct consonant (samyoga, literally ‘yoked together’) comprises two or more
consonants with nothing separating them; in particular there is no vowel between
them.

At a first glance through these samyoga, familiarity with them may seem like a
daunting task, but fortunately you don’t have to learn them. It is the general
principles that are important: once you understand the principles, you can discard
the notes. Simply read through the general principles and use the illustrative

examples to understand the principle. Thereafter it is just a matter of applying

the principles, and you will find that, in practice, it is a lot simpler than it looks.

® The symbols may be written continuously in the usual order from left to right

with the rightmost vertical stroke dropped from all but the last letter:

E[+Ir><‘~l:r tma
U[HTMFT nya
T+ d+d>d ntya
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® Or they may be written one above the other, in which case they are read from

top to bottom:

H+d>% mna
§+El'>§ bva
‘5[+€>€ sta

® This arrangement can be useful where the first letter has no vertical stroke on

the right:
3\' + 37 - g‘ dga
C+C>-g tta
F+h-F ika
® Left to right and vertical arrangements may appear in the same compound:
;[ + ‘—‘[ +9 -4 snya
‘5[+6:+‘T>BT sthya
5 + $\ + 9 g nkya
® Most symbols retain their familiar shape in compounds, but some are modified:

§+€>€ dda
Q+Y>@ ddha
$\+H>W kma

® When symbols are modified, it is often only in combination with other particular

symbols, for example:

d+d - tta
€:+;|'>§ hna
Q+T>~q] dya
C+8-CY tya
€:+J:|'>63|‘ hma
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® The symbol & (ka) may be compressed to %, or even further to T, for example:
%+h-F kka
P+ - kta
X x

® The symbol N is often written as * or * in combination, for example:

S[—}—H}la‘ or ™ or F $va
S[+€[>§ or J or AT $éca

® The same group of symbols can be found in different forms:

H+I-Y or 3T fica
F+A+T - or I ktva
T+ +-¥ or © pla
J+T " or = cea
+A -8 or O lla

While there may be different conventions and styles for making compounds, there
are no obvious absolute rules. Ideas that familiar forms are right and others wrong

should be avoided: both proportions and angles of the symbols may be varied.

® The symbol ra changes form in compounds. It always appears in a vertical
arrangement and is read in the sequence top to bottom. When ra comes at the
beginning of a compound it takes the form of a hook above the line (the same as
above the dirgha 1): it is attached above the rightmost vertical of a compound. For

example:

I\+q>& rpa
L4+ g +aT> AT rdhva

® This form is also used when ra is the only consonant before the vowels r and 1,

1.e.:

{+ﬁ>% rr
{+F‘Z>(—'& rl
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® When ra is final in a compound, it is represented by a small diagonal stroke:

9+3>~W pra
&: + - E}r dra
C+i-g tra
T+ LA tra (note the truncation of the @)

® This form is retained when ra appears in the middle of a cluster of consonants:
I[ +4+9-H grya
H+{+4 > mrya

7.A.3 Special Conjunct Consonants ksa and jna

Normally the symbols for a samyoga are constructed from their component symbols
and are quite obvious to see, and their construction reflects their pronunciation.

However, there are two which are quite different from their component parts:

P+ 9-& ksa
3‘[—1—5'[#5‘ jna

Although these two samyoga may be separated into their component parts when,
for example, the alphabetical order is required in looking up a word in the dictionary,
the symbols being so different from their components, reflect their sounds which are

somewhat different from their components.

A practical method of approaching the pronunciation of these two sounds is offered

next.

7.A.4 Pronunciation of ksa

The idea may be novel, but it is quite straightforward to pronounce halanta sa
prolonged: try it. Now, sound halanta ka through the sound of halanta sa—
1.e. the prolonged halanta sa begins with halanta ka; the important point is that
the tip of the tongue is in the miurdhanya position throughout. Before sounding
the halanta ka the breath is fully cut off by the back of the tongue in the kanthya
position as for the normal pronunciation of ka; the difference for ksa is that the tip

of the tongue is raised to the miirdhanya position before sounding the halanta
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ka. This means that halanta ksa may by sounded repeatedly without moving the
tip of the tongue from the mirdhanya position. (This sound is reminiscent of

ten-year-olds playing cops and robbers!)

Although the ksa is originally formed by halanta ka joining with a following sa
(i.e. k+sa > ksa), and may be thus separated when, for example, the alphabetical
order is required in looking up a word in the dictionary, the pronunciation, as

reflected in the changed symbol, is in practice (k) +s+a.

$

7.A.5 Pronunciation of jna

The pronunciation of this is similar to the French ‘J’ as in ‘Jean-Jacques’, or as in
the ‘z’ sound in the English words ‘mirage’, ‘rouge’, ‘measure’, or ‘vision’; but in all

cases 1t 1s sounded through the talavya mouth position, and is strongly nasalized.

As a practical method of approaching this sound, begin by sounding the English
‘hiss’ and holding the sibilant —this sibilant is much like the Sanskrit halanta sa.
Now sound the English ‘his’, again holding the sibilant: note that the difference

between these sibilants is that the vocal cords vibrate for ‘his’ and not for ‘hiss’.

Now with the tongue in the talavya position, sound a prolonged halanta sa.
And then repeat the sound but allowing the vocal cords to vibrate —with some
imagination, this is beginning to sound like a prolonged halanta ja, which is of
course, impossible to sound. Now repeat this voiced sound allowing it to be strongly
nasalized. This is about as close as one can get to describing the sound of halanta
jna.

There are two common errors in sounding jna. Firstly, the halanta jna tends to
be followed by an additional nasal consonant before the vowel (i.e. jii + 1 + a); the
halanta jna is a single sound. Secondly, the nasalization is often carried over into

the vowel: to correct this, practise sounding ajna, attending to both a sounds,
which should be the same.

Although the jna is originally formed by halanta ja joining with a following na
(i.e. j+na> jna), and may be thus separated when, for example, the alphabetical
order is required in looking up a word in the dictionary, the pronunciation, as

reflected in the changed symbol, is in practice ( %) +a.
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7.A.6 List of Conjunct Consonants

The following is a standard list of conjunct consonants, arranged in alphabetical
order: simply read through the list and you will find that most of the symbols are

easily recognizable.

F kka 9 kkha Fkca FU[ kna eh kta ad ktya
g ktra gd ktrya @ ktva & kna $l knya 9 kma
J kya % kra & krya & kla F kva FJ kvya
&l ksa &H ksma & ksya &9 ksva ©Y khya g khra
g gya I gra H grya  ghna YY ghnya ©H ghma
Y ghya Y ghra ¥ nka & ikta g[ nktya  §] nkya
ﬁ nksa g nksva g nkha g nkhya  § nga &] ngya
§ ngha §] ighya Gighra Fana § nna & ima
& nya ¥ cca R ccha K cchra  H ciia ©H cma
A cya & chya 8 chra I jja IHA jjha T jia

8§ jiya SH jma 34 jya ajra 39 jva a fica
P icma YT iicya ITicha Y ija Fd ijya T tta

CV tya O thya © thra R dga 8] daya § dgha

§ dghra g ddha S dma S dya @ dhya @ dhra
UC nta UOntha USnda USIndya UZndra  UGY ndrya
U@ ndha U0 nna UH pma U qya Uq nva ceh tka
CoP tkra o tta ttya oA ttra T ttva Y ttha
& tna & tnya tpa H tpra oH tma & tmya
A tya A tra Hitrya dtva o tsa & tsna
& tsnya W thya  § dga § dera q dgha § dghra
& dda &] ddya @8 ddha @] ddhya g dna @ dba

S dbha 8] dbhya G dma Q] dya @ dra @] drya
g dva @] dvya Ydhna Y dhnya ©H dhma ¥4 dhya
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Y dhra
*Q nda
Y npra
e ptya
Y pla
8Q bda
& bya
+q bhva
m mima
W yva
¢d lva
Y éca

Y dhrya
<G ndra
;:r nma
Y pna
W pva
& bdha
l bra

H mna
& mya
c~oh Ika
% lha
I $cya
™ sva
Td. strya
Y spra
& sta
& snya
H sra

6} hya

X dhva
<] ndha
Y nya
W PPpa
U psa
& bna
g bva
2] mpa
H mra
Y Ipa
& vna
H éna
3 évya

g stva
TH sma

Y stya

Y spa
& sva

E hra

< nta
< ndhra
o nra
W pma
g psva
g bba

¥ bhna
=) mpra
& mla
H Ima
g vya
Y ¢ya
QI s¢a
¥ stha
W Sya
] stra
h spha
T ssa

& hla

= ntya
# nna
m‘ nsa
W Pya
& bgha
&H bbha
g bhya
4 mba
H mva
g lya
A vra

A sra

14 sta
I sna
LS} sva
d stva
m sma
@ hna

& hva

59

<7 ntra
=) npa

d pta

I’} pra

&3] bja
8- bbhya
3 bhra
H mbha
q yya

& lla

g vva

3 érya
BY stya
WY snya
Eh ska
Y stha
T smya
@ hna

The table does not cover all possible combinations of consonants, but, on the other

hand, it does contain many that are quite rare and which you may never come across

in print. So, having worked through the table, you may be confident that you will

be able to decipher any samyoga that you may meet.

Just as a matter of interest, the greatest number of conjunct consonants in a real

word is five: the usual example quoted for this is W (kartsnya).



Lesson 7.B

7.B.1 Verbal Prefixes

The English verb ‘to tend’ derives from the PIE root 4/ TEN, to stretch: when a prefix

is appended to it, its meaning alters. For example (with prefix meanings given):

attend at-, towards, to, at)

contend con-, with, together, wholly)

distend dis-, apart, away)

extend ex-, out of, very)

portend por-, before, instead of)

pre-, instead of, before)

(

(

(

(ex
intend (in-, towards, in)

(

pretend  (

(

subtend

Assuming that the meaning of these verbs is already understood (more or less), then
a grasp of their etymological derivation from the root and prefixes should contribute
to enlarging that understanding. Again, given the meanings of these verbs, it can
be appreciated that that the prefixes are instrumental in modifying the original
root to give its particular meaning, but the converse is not necessarily so: given
the meanings of the root and prefixes only, it may prove difficult to arrive at the

meanings of the particular verbs.

The situation is Sanskrit is similar: the meaning of a prefixed verb (as a compound)
needs to be looked up in the dictionary, which will also give its component parts of
prefix(es) and dhatu, which may then be separately looked up. Other words may
be derived from that prefixed verb, and they carry the sense of this compound as
though it were a separate dhatu; this is also the case in English, as for example, the

derivation of attention, attentive, attendance, attendant, from the verb ‘attend’.

A prefix, when appended to a verb, is called an upasarga in Sanskrit grammar.

The grammarians list just twenty-two of these; in alphabetical order they are:
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ati-
adhi-
anu-
apa-
api-
abhi-

ava-

sam-

su-

The above list is included here for reference only, and should not be learned; however,

beyond, over, across, past, surpassing, to excess

over, above, upon, on, onto

after, along, like, towards, following
away, off, from, forth

over, on, close, proximate

to, towards, into, against, near, opposite

down, off, away, from

towards, to, near, into, at, from, back, return, (reversing)

up, upwards, out, above

towards, near, to, next to, less, down, under
bad, difficult, hard

bad, difficult, hard

down, in, on, under, into

away, out, forth

away, out, forth

back, backwards, away, forth, to a distance
around, about

before, forward, forth, onward, fore

against, towards, to, at, near, back, again, return, (reversing)

apart, asunder, away, out, implying separation or dispersion

with, together, along with, conjoined with

good, excellent, well

a familiarity with the Sanskrit forms will be useful.

An upasarga may simply emphasize the original sense of the dhatu, but usually

modifies the sense; sometimes the changes is so great as to make the sense of the

original dhatu quite unrecognizable, for example:

dhatu hr to take away

pra-hr  to hit

a-hr to eat

sam-hr to destroy

vi-hr  to roam

pari-hr  to abandon
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7.B.2 Exercises

(a) Practise sounding the alphabetical order as summarized in 3.A.5.

(b) By now the alphabet should be familiar: practise writing all the characters of
the alphabet with particular attention to their proportions (see the note at the
end of 4.A.1).

(c) Write out a fair copy of the devanagari sentences given in (e) below.

(d) Look up the words ‘attend’ etc. given 7.B.1, in a good English dictionary, to

see how their meanings link to the given etymology.
(e) Write the following sentences in Roman transliteration:
1. §TATH F&ITd T A% deTa: |
2. 9¢: 1T 9 faga: aad: T
3. 9% T&E T qTARD: (AN
4. qTATAT: JH: FAI 0T dgial
5. 0 JHE TG H ATAT GH=|
6. T AT AT & AT
(f) Now translate the sentences in (e) into English.

(g) Translate the following sentences into Sanskrit using Roman transliteration:

1. You (pl.) carry the fruit (pl.) from the tree by horse.

2. The girl’s horses (two) take the fruit (pl.) to the man.

3. You (two) lead the horse to the fruit (pl.) of the tree.

4. The man takes the tree from the horse for the girl.

5. The girl and the horse go among the trees (pl.) for fruit (pl.).
6. The horses (pl.) carry the trees (pl.) for the men (pl.).

(h) Now write your answers to (g) in devanagarf.
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8.A.1 Special Symbols

The following symbols are not strictly part of the alphabet, but constitute special

symbols such as punctuation:

| This punctuation mark is used at the end of a half-verse or sentence.
| This marks the end of a verse or paragraph.

S The elision of an 3 at the beginning of a word due to the rules of sandhi, is
indicated with this symbol called avagraha: it is not sounded. For example,
%Sﬁ- for %aﬁ is pronounced ?Iﬁ; in transliteration it is represented by an
apostrophe or prime mark, i.e. te ‘pi.

This symbol, called candrabindu (lit. ‘moon-dot’), placed‘s above a vowel
indicates that the vowel itself is nasalized; for example, H is 3 sounded
through both nose and mouth together. Contrast this with 3;]‘, where the
anusvara, which is just the bindu (‘dot’) above the vowel, is a nasal sound

following after the vowel. The antahstha y 1 and v may also be nasalized.

pIC

This symbol indicates a compulsory anusvara (i.e. before an Gsman or
repha) in the Vedas, and is traditionally pronounced as a soft gna (I<).

You may also find it written as .

32 The mystical symbol Om pronounced 3;| |3 H and called the pranava sabda.

® An abbreviation is indicated by this sign, the rest of the word being provided

from the context.

= This symbol is rare; it is pronounced like a half visarga, and is called
jihvamiliya when before k or kh, and upadhmaniya when before p or
ph. (See section 3.A.2.)

8.A.2 Savarna

Those sounds which are pronounced in the same mouth position and with the same
effort within the mouth itself (i.e. the measure of contact or openness — see section
3.A.4) are called savarna (‘same group’). This means that the ka-varga sounds
(k, kh, g, gh, and n—see section 2.A.2) are savarna, likewise ca-varga through

to pa-varga each form a savarna group of five sounds.

For grammatical purposes, #& and (% are also declared to be savarna, even though

their mouth positions differ.
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8.A.3 Nasal Substitution for Anusvara

The anusvara (see section 1.A.7) arises through the rules of sandhi: primarily it
is the replacement for a final m before a consonant. There are two traditions for
pronouncing the anusvara: one tradition always pronounces it as an anusvara (a
éf—like sound in Northern India, and I[—like further South); the other tradition
substitutes the nasal that is savarna with the following consonant, i.e. if the
following consonant is a sparsa (one of the twenty-five from & to H) then the

anusvara is sounded as the nasal of the same mouth position as the following

letter — thus Wis pronounced Hg 4, and %i&‘” as H2dl, and so on.

The second tradition is much like the pronunciation of ‘n’ in English: sound the
words ‘wink’, ‘winch’, and ‘wind’— prolonging the nasal if necessary —and note

that the mouth position is determined by the following letter.

Before ya la or va the anusvara may optionally be sounded as a nasalized version

- 2
of that letter, for example W may be pronounced as W

Monier-Williams, in his dictionary, follows the tradition of substituting the savarna
nasal before a sparsa (the twenty-five from ka to ma), but not before an antahstha.

It would be useful (for these lessons at least) to practise that method.

8.A.4 Devanagari Numerals

The numbers one to ten respectively are expressed in Sanskrit as eka dva tri catur
pancan sas saptan astan navan dasan; zero is called siinya, literally ‘void’ or

‘empty’. The numerals use the familiar order of significance, so that 1234 is written

as 9938.

Here are the ten numerals in devanagari script, ordered 0 to 9:

O 2 Q368
459 ¢ %
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8.B.1 More Noun Declensions

The pratipadika form of nouns may end in letters other than those considered
thus far: the table on the next page includes the three declension previously covered
and adds agni (fire, pum-linga ending in -i), guru (teacher, pum-linga ending in
-u), and nadi (stri-linga ending in -1). These declensions need not be practised,
but it would be useful to spend some time observing the differences between the

declensions.

The sandhi rule changing n to n following r or s follows through all declensions in

trtiya eka-vacana and sasthr bahu-vacana.

8.B.2 Adjectives

An adjective (viSesana) qualifies a noun: it is dependent the noun as an attribute.
This dependence manifests in the grammar, requiring the visesana to agree with

the noun in gender, case and number. Thus using alpa (small), we could have:

alpah narah alpam naram alpat narat vahanti

The small men (pl.) carry the small man from the small man.
In Monier-Williams’ dictionary a viSesana is listed in the form:

alpa, mf(a)n. small

sundara, mf(i)n. handsome, beautiful, attractive

where ‘mfn.’ stands for ‘masculine-feminine-neuter’, i.e. it may be declined in all
three genders (as required by a viSesana), and the ‘(a)’ and ‘(I)’ inserted after the
‘” of ‘mfn.” indicates the stri-linga form in declension; thus alpa declines like bala,

and sundari like nadi, in the feminine. For example:

alpa sundar1 bala tisthati

The small beautiful girl stands.

As may be seen from the above examples, the viSesana precedes the noun which it

qualifies.
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Declension Paradigms

\

N

Masculine in -a Neuter in -a
narah narau narah phalam phale phalani
he nara he narau he narah he phala he phale he phalani
naram  narau naran phalam phale phalani
narena narabhyam naraih phalena phalabhyam phalaih
naraya narabhyam narebhyah phalaya phalabhyam phalebhyah
narat narabhyam narebhyah phalat phalabhyam phalebhyah
narasya narayoh naranam phalasya phalayoh phalanam
nare narayoh naresu phale phalayoh phalesu
Masculine in -i Feminine in -a
agnih agni agnayah bala bale balah
he agne he agni he agnayah | he bale he bale he balah
agnim  agni agnin balam bale balah
agnina agnibhyam agnibhih balaya balabhyam balabhih
agnaye agnibhyam agnibhyah balayai balabhyam balabhyah
agneh agnibhyam agnibhyah balayah balabhyam balabhyah
agneh agnyoh agninam balayah balayoh balanam
agnau agnyoh agnisu balayam balayoh balasu
Masculine in -u Feminine in -T
guruh gurii guravah nadi nadyau nadyah
he guro he gura he guravah | he nadi he nadyau he nadyah
gurum guri guriin nadim nadyau nadth
guruna gurubhyam gurubhih nadya nadibhyam nadibhih
gurave gurubhyam gurubhyah | nadyai nadibhyam nadibhyah
guroh gurubhyam gurubhyah | nadyah nadibhyam nadibhyah
guroh gurvoh guriinam nadyah nadyoh nadinam
gurau gurvoh gurusu nadyam nadyoh nadisu

J
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8.B.3 Adverbs

67

An adverb (kriya-viSesana) qualifies a verb: it is indeclinable (avyaya). It is

usually found immediately before the verb; for example, using the adverb §ighram

(quickly):

narah sighram gacchati

the man goes quickly.

8.B.4 Vocabulary Summary

The following is a complete list of all the vocabulary used in this course:

kriya

naman

visesana

avyaya

VITH THIT he goes
/AT TTA he leads

V&H FHA he takes
VALY aﬁ he speaks

vade a—ffﬁ he carries
VT fa8fT he stands

AT m. fire
A m. horse
11_5 m. teacher
q?f f. river
“{ m. man
% n. fruit
qTAT f. girl
Q-&T m. tree

Y mf(a)n. small
YU mf(7)n. beautiful, handsome

5-% ind. thus (lesson 9.B.2)
9 ind. and

m ind. quickly
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8.B.5 Exercises

(a) Practise sounding the alphabetical order as summarized in 3.A.5.
(b) Practise reading and writing the ten numerals in devanagari.

(c) Write the following sentences in Roman transliteration:

AT AT = AU Tl 2

T FeUH J&H JIGTH AL AvH SHA |
U qTAT FqH ITH T=H Tad1 31|

T R0 TR T ACUT T4 S| S|
@ JeUH GralH ITH TET 9= 9|
FT: Far: gL =1 fasfa

(d) Now translate the sentences in (c) into English.

(e) Translate the following sentences into Sanskrit using Roman transliteration:

1. The man’s teacher goes to the river by horse.

2. The girl carries the small fruit to the man’s teacher.

3. The teacher of the girl stands in the small river.

4. The girl of the teacher stands on the handsome horse.

5. The beautiful girl leads the man to the small teacher quickly.
6. The teacher stands among the beautiful fruit of the small tree.

(f) Now write your answers to (e) in devanagarT.
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Lesson 9.A

The next three sections may be considered as informational only; they are provided

for completeness.

9.A.1 Vowel Accents

Accent is the sounding of a vowel at a higher or lower pitch or tone (svara). There
are three tones: raised (udatta), not raised (anudatta), and a combination of the

two or moving tone (svarita). These are only marked in the Veda, for example:

* l * I
T AT A&
The horizontal bar under the syllable indicates anudatta; the vertical line above

the syllable indicates svarita; and udatta syllables are not marked.
In classical Sanskrit texts, the accent is not marked.

Where these are marked in the dictionary in Roman transliteration, the udatta and
svarita will be indicated by the acute and grave accent marks respectively. Thus

the above example in transliteration would be:

satyam jnanamanantam brahma
In practice, the accent system is not as simple as illustrated above: firstly, in
continuous speech the accent is affected by the accents on adjacent syllables;
secondly, the marking system may be simplified so that many anudatta are also

not marked; finally, the notation system differs among the various Vedas. (For a

fuller treatment of the subject see ftp://ftp.nac.ac.za/wikner/accent.psx)

English has a stress accent system (e.g. listen to the ‘to’ syllable in ‘photograph’
and ‘photographer’), but there is no stress system in Sanskrit (indeed there should
be no stress at all in the study of Sanskrit!); Sanskrit is either sounded with the

pitch accent described above, or in ekasruti, a neutral accentless tone.

9.A.2 Variations in Devanagar1i Alphabet

Just as there are variations in the Roman alphabet (e.g. @ and a), so there are

variations in devanagarl: some of the less obvious ones are illustrated below:

¥H  This is an alternate form of 3, and just as one has derivatives of the

familiar form as 3T 3ﬁ 3?[, so one has H[ ;Fﬁ‘ ;Fﬁ .
W This is a variation of the form .
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This is another form of #&, similarly ¥ for .
An alternative form of &.

Another variant of &, but far less common.
Obviously the same as €.

A radically different form of UI.

An alternative form of { (jia).

This is a variation of the form for & (ksa).
Another form of the Vedic anusvara < (see 8.A.1).
A rarer form of the Vedic anusvara.

Vedic form of S.

Vedic form of @.

8 &, 9.9 4 4 3| oA K A

Al

The following are variations in the numerals:

9=92=1 ¥ =8=4 9
& =8=6 C=¢=8 €

Il
N £
Il
N &KL
Il

NeoJENd

9.A.3 Variations in Samyoga

As was mentioned in Lesson 7, there are no hard and fast rules governing the

formation of a samyoga; however, there are a few that are sometimes not obvious:

€ This is a quite common form of i (dr).
& A variation of § (hna).

«@ An alternative of g (hla).

& Another form of § (hva).

9.A.4 Revision

The next page has a summary of the information about the alphabet, and the

following page is a reference sheet of the character shapes of the alphabet.

This would be a good time to lightly revise all the notes about the alphabet, starting
from Lesson 1: now that you are more familiar with the alphabet, you may find that

much of the information now is clearer.
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naco oundisnot yt ullyacc tdin =n lis ritin r it ay
caus on tostu 1 nradin it itis y nat d as
rad innr ull o n L t 1 ¢ roo ard n
r ak do n in r r old as ion d sin ] ind d
doul dckr arts a d ony tail stor roo
ar tc d ot ous rd ot ol art d

r y la ost ri t and d orld id



sson

In aco ound ord isal ays ritt n it outa r ak ut

in translit rationt s ar ot nson y mnatd or a 1

grm - rst Tson rst rson
A is or d ysi ly lacin t st or sto t rand
a lyin t rul satt unction n c tiontot iss ould not d
1t nds in t nt isdro d or a 1

sl kno 1d s]l kno 1d

Ind clinin t co ound ord t ndin is add d to t nd o t
co ound asa ol 1 onlyt last ra ars tod clin il arlir

rsT tain t 1r or r ar a ¢ tions to t is rul

ords suc as and rt cas a ot rst

ord is not dro d ar call d

Sanskrit aks tnsi us ot ry tnsi us ind d so wuc so
t at it is unusual to nd a s nt nc it out a is ak s r ssions in

Sanskrit at onc concis and r cis

Alt ou a ay co r1is any ords all t rinci ] sar co rdin
consid rin t oinin o ustt o ords call t A and a or co 1

issi  lyacas r Aand or isits 1 a It rinci al  or
i ortant ordo t co oundisundrlind t nt  our class s o

ay  indicat d as

A anin A and
A Aisinso cas r lations i to
A or sind clina 1 unctionin as an ad r
A st sasanad cti uvali yin an t rnal rinci al
t rty so ar su di isions ors cialcas s o t s our ain class s
Sanskrit is s ok n it out any rak t =n ords andt ritt n or r cts
t is atrt o rationo ordsar oin dto t rin ritin c tatr
ords ndin ina o 1 or or a 1

AT A QAT T0 AT AT 10 mr

Id ally t ayonly usdatt nd o as nt nc
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isis ost con ni ntly r s nt d dir ctly in ta ular or
inal o 1
t Initial Sound
any o lot rt an
anyot r
anyot r
tal issi 1 mnou asically a nal or co s or a oicd
sound ic includ st o Is o cours t c tions tot is ar
or a consonant co s t isdro d or
a o | unlsst at o 1is A in ic cas AN H
co s Al
r t nal is and t ollo in ord ins it a
disallo d co ination t rst isdro d andt r ¢ din
o li or islnt nd
And t nal or co sa or an un oic d sound t T
a consonant or a aus in sound t c tiontot is ist at or or
itisrt lacd it a si ilant or ot sa out osition ast at o
t ollo in consonant
n ryi ortant oint tonot a outt istal ist last ro an is
a aus orsto ins ¢ as or a 1 att ndo as nt nc orlin o o try
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isalsoa lis nas nt nc iss litu intoitsind nd nt ords y
r oin t t rnal a roc ss call d i diat

r]l anc ist att d cl nsion o nouns and con u ation o rsis i nint

or o ind nd nt ords ic ans t at rul sa lical toa ollo in
a alr ady na lid So nt ordis us din a s nt nc t is
ust r o d rt ordis 1 nint tals it a nal
t issould r lacd it an or a lyin t
Asarul a ord ay in it any o 1or consonant ¢ t
and ay nd or an or aus it on o 1 t consonants
or or it any o 1 ¢ t and o ords ndin it a

r discuss d in A tistal co rst r ainin consonants

rst ouro t nal consonants ar t c t
andt r ainin t r ar nasals As it t t istal i1ss lit
accordin tot ollo in sound in or

nal and ar asicallyr lacd it t
consonant o t sa out  osition nt ollo in sound is and
r ain unc an d n ollo d yan sound ut not t at a mnal
can stot out osition o a ollo in or sound ot

and ando st itss cialc an s or and int last
cas t su stitut r lac st ollo in as 1l or an ic is
t s ourar r lacd yt ir ui al nts and t ist lacd yt
ui al nt o t at su stitut T8 -0
nasalr ainsunc an d il t nasal lik ¢ c an s
tot out osition o a ollo in or sound and to
an and si ilant o t ollo in  out osition o a ollo in
or alsonot t s cialc an s or and A
nal c an sto or any consonant s A or ronunciation o
t
T ar no can s na o 1 tsa consonant it t o ¢ tions
na ord ndsinas ort o landt ollo in ord ins it t na
isins rt d s condly na ord ndsin or rcdd yas ort o 1 and

t ollo in ord ins it a o 1t nt nasalisdould i
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ollo in dtaldnots ay wusd orr rnc t yn dnot studid

lit coul is a co ulati co ound in ic t
rs 1 notco ound d ould int sa cas and conn ct d
y t con unction [ and r ar t oty so
t rsar consid r ds arat ly ¢ ndrot co oundis
t nd ro t last rt nu rist su ot rs or a 1
not t dual a aand rsna
t rs ar tak n coll cti ly as a unit it is al ays n ut r

sin ular Pairs o o osit sar ot n utint is or or a 1

not t sin ular

]l asur and ain

it is an isadtr inati co oundin ic t
rst rd ndson 1 asacas r lations i to or odi s t s cond

r ar s ralty s

also call d is ¢ aract ris d as a in
di rntcas ndinsit co oundisdissol d i ¢ rsar di r nt
o cts co ound ay urt rclassi d accordin tot cas r lations i
t rou ot rst rtot scond or a 1

root o a tr tr root

tis is a dscriti dtr inati co ound also call d

andisc aract ris das ain t sa cas ndin

it co oundisdissol d i t rstT rtot sa o ct or a 1
ull oon ull oon

t 1s ast sa sns ast ut as a ord

d notin dir ction or a nu ral as its rst r or a 1
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T sin ular lit on s akin ro tos ak
also t o any 1in dual and lural
t is co ound as a driati as its s cond r or
a 1
ot todo act ak ott r
si ilarly tc
aco ound it an ati articl or as its
rst r 1iin an ati or riati sns or a 1
n ation or a s nc kno 1d 1 noranc
lit an unc an in natur is ind clina 1
and unctions as an ad r rst r is an ind clina 1 r osition or
ad rial r and t last a noun and t ol tak st or o

t nutrsin ular or a 1

t smns isacco ani nt an T
it an r an rily
t s ns 1s ro ortion ait

accordin to on s ait

lit a in uc ric is a dscri ti co ound
or in an ad cti ar in it a noun r ss d or und rstood

or a 1

lotus y
os ysar lik lotuss lotus y d

di r nc t nt and t ist att or rr ains
a noun il t lattr co sanad cti or it t Int dic Sanskrit t

dtr inati andd scri ti co ounds r distin uis d yacc nts s A

kin son
t sonot kin t kin sson

os son is a kin
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TO r or ardt 1 ssons ilnolon r di id d into arts A and t T

il o r rcis st lat d tot dictionary or at t nd o
ac | sson
Int dictionary ordsar list dint ir st or 1 it out t

ndin st att y at rinactualus t r or ins kin ¢ anin

o ords ound in Sanskrit ritin s t rst art o t ord ill ound in t
dictionary and t last syllal ort o or in ¢ ndin n ds to
o itt d r il an 1 nto uss orkint is caus onlyt si  ost
co onnound cl nsions a n i n ortyd cl nsions ar n c ssarytoco r

all ossi iliti s and as any a ain or ¢ tions

dictionary ot n arkst acc ntso o s in translit ration t is
ark d it t acut acc nt and t it t ra acc nt t isis

illustrat d in s ction A r isanint r stin s ctionont su cto acc nts
on a o t dictionary introduction mmnin it ¢t ourt ara ra

nat irdi ro nt rstot 1nt yPr ac and Introduction
n d not rad o r donot t att dictionary asco 1tdatt nd
ot int nt ntury and t ust r 1is so ictorian coyn ss in translatin
s ualtr s ic ar so ti s 1 nin atinrat rt an n lis

is dictionary is it r rysi 1 tous or rydi cult t di rnc lisin
und rstandin t oundin rinci 1 so t dictionary anda r ciatin t d ics

t at omir illia s as loy dinord rto ak itsi 1 tous

In t is 1 sson t road structur o t  dictionary is lain d and su s u nt

lssons illco rt d tails

So ot c aract rsus dint dictionarydi r ro t standard
ollo dint s 1ssons andso translit rationsdi r ro t n rally acc t d
standard al a tusdint dictionary in ot and translit r
atd o anc aract rs is rsntd lo int standard or at ro ic on

ay d duc t standard al a tical ord r ic o cours t dictionary do s

us
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st t caract rsusd or M anditsdriati sint sit n

and t consonants [and [ osr alsot translit ration or

t and s ar alsos o non a acin a ot
dictionary
onir illia s distin uis s t mna tru B ic isin r ntin
t ord ro its andis oundinsuc ordsasA [ andTg [
and t  su stitut ic aris st rou t o rationo t ruls
o ra ar as or a 1 [ [ [IX I m is distinction is
culiar to onir illia s t standard is to us t rou out and ay

inord si lytrat and assynony ous it t

dictionary is arran d on ty olo ical rinci s and itist ist at ak sit

suc a o rul tool t o ain ad anta s o t is arran nt ar  rstly
t at conat ordsdri d ro t sa ar at rdto t r andt is
acilitat s a road und rstandin o t ord to t r it its a lications and
us s s condly it co satriial att rtotrac t ord ack to its t us
allo in a n tratin insi t intot ry ssnc ot ord is co ination
iin ot radt andd t tot und rstandin o a ord isi ns ly alua 1

int n tratin study o t scri tur s
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sid s t ty olo ical arran nt t dictionary is alsoord r dal a tically

as on  ould ct o a dictionary s In conict t =nt s t ois

rsol d ut s1 ly ¢ ain ty olo ical structur is ord r d al a tically

in scri t and t su structur o dri d ordsis list d und r ¢t
ntry in translit rat d o anscrit t dr d ordsar t sl s

list d al a tically utt irordrisind nd nt o t out r structur usin

scrit or a 1 t ntri s could list d as ollo s
ICEUR
Td

Tr
Trr 1Tmw ¢
T X

9 T
T =T
ICLI
Il

o o n your dictionary at a 7

A ord o caution t dictionary containsa alt o inor ation do alrtto
att ntion in ca turd yso int r stin it At t issta ¢t ur os 1s not

to nd ord anin s uttound rstand o tous t is tool call d a dictionary

ook do n t rst colu n ando st t at ac ntry ins it an ind nt d
ord in or old o anscrit andt at ac ntryco ris s ust on
ara ra

ntri sint is colu ns ould t sa ast list 1 na o conr ¢t is

o lookatt n t a at t otto o t rst colu nist ntry € [ in

lar ty  Suc an ntryindicat sa aor

ordsdri d ro t is includ iddl o s cond colu n

and and iddl o t ird colu n ontinuin t rou t s
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dri d ordsont n t a osr t can o t rst o 1 ro
to andont ollo in a to or
t n t ord in scrit 97T r ar t o oints to a r ciat
r rstly r rim t t ol 1Iso al a tical ordr not t att r
can s ral a s t n ntry ords and s condly not ¢
strnt nin o t o lot ntry ords ro t rou to
at t is sta ust not t att yar t and or s t
si ni canc o t is il lain d lat r
o rturnto a 7 tot ntry in t iddl o colu nt o r
mc s 7 lo t isis in old ty nd t is is ans t at
isa ndd tot ntry ord so as to or ¢
Si ilarly ollo in t n t ordin old ty is
or in t
rstot colu n ass ral or suc ordsin oldty and ac innin
it a y =n andt y mnisnotirr]l ant ut or ot atlatr o sr
t att s ordsorlist dinal a ticalord r isist tirdl lo al a tical
ord r innin it ¢t ntry ord ic ay in o an ty
or ar list d it in t ody o t ara ra or t at ntry in

al a ticalord r

ist irdl 1 ay i dasan ¢t nsionot scondl 1 r t 1adin

y mnis ntallyr lacd yt ntry ord ontinuin att is1 1 not t at

int tirdcolu n a outt r inc s do n is t cart
ao t o lindicat st at it is lon itcon ys or inor ation
in act as ill lain d lat r
and su s u nt ar s lldoutin ull caus du tot
rulso o 1 t nal o iscan d t us instrictal a tical
ord r it ollo satrt r ious
1 it otk t rou t s until satis d

t att yar in actinal a tical ord r

n t ntry ordis ic Tt turnstot s condl lo al a tical
ordr t oint to not r ist ata lik is or it and
t usout o s unc as arast scondl 1in conc rn d us t s

su ntri sar trulyat ird]l lo al a tical ord r

turn tot s cond colu n and ndt  ourt ntry a out
-inc s ro t otto n tlin contains t ord inli t italic

ty andsi ilarlyint lin lo t at is s or
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urt r na ndd to 1 and
ot tatt s t osu su  ntrislistdundrt
su ntry ar alsoinal a ticalordr t isist ourt andlast 1 1

o al a tical ord rin

ordsint to arino ac a 1 nin ot and o an
translit rat d or s indicat rs cti lyt rst and last ntry ords to ound
ont at a o ak us ot s rat rt ant odyo t t t as you scan
t rou ¢ a slookin uw a ord utdontrlyont totally ort y can
so ti s isl adin int att y do notindicat at ic ot ourl Iso

al a ticalord rt y occur

a in t ords att to o a 7 or a | and not t at t rst

is in scri tint t t andt last is in translit rat d

o an t s ordsar atdi rntl Isint irarc yo al a tical ord rs
Aain ont n t a ¢t adin ordsar att scondandt ird]l Is and
turnin o rt a t ords att to o a 7 ar ot att s cond

1 1 utar inr s al a ticalord r in dri ro di rnt ordsint

scri t  ad on n lookin or ® t rst ntry int s cond
colu n t adin  ords ould a n uit  1isl adin n you sus ct
t at you a n isld yt a adin  ords turn a a s ack ards
to ards and ollo t ntri sin t ody o t dictionary

is situation do s not a not nandsoon or tsa outit ut a ar t at

it a n

At t i1s sta you could start to ak us o t dictionaryi t r ar ordst at
you articularly ant tolook u ut ort o ntla asid ords innin
it
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ook u t ordsint ollo in listint dictionary ordsin t list ill
all ound at t start o an ntry lik and not uridint t t t
ords ay in or translit rat d in t  dictionary
rcis isto ndt ord in t dictionary and not to a in t anin
ot ord sosi ly ndt ord and not ¢ a and colu nint or
1 a 7 s cond colu n

nyouar or a iliar it t dictionary it s ould tak nolon rto nda
ord in t  Sanskrit dictionary t an it do s in t n lis dictionary say t n

s conds

o on rrors o rst ti us rs ar

on usin ¢ n lis and Sanskrit al a tical ord rs
or ttin t at and or a | ar t os arat 1tt s
ot s in at is actually t r ot int list o ords and int

dictionary atc t os diacritics

4 ailin tous t a adin  ords

isund rstandin t  structur o t and translit rat d

ntri s

astin  ti yr adin int r stin utirr 1 ant ntris
ou a n arnd ut oa adand all at on your ac any ay
utt ndoo sr at tri  d you u

7
4



r alto t r r ssin con unction union co 1t n ss is ry

co on andt ust r ar any ords innin it it sinc t nal is
otnr lacd it t di cultis ayaris it ruls or ronouncin
t ar not t orou ly ractis d
In lookin u  ords containin t it is ss ntial to sound t ord
r lacin t it its nasal r a lical and t n look
u t ord in t standard al a tical ord r it t at su stitut d nasal or
a 1 int ord t is sound d as t and is
t n oundint dictionary r on ould ct to nd si ilarly or
look u \ or and or tc

r ar t o ointsto arin ind r rstly t tradition ollo d y onmnir

illia s ak st is nasal su stitution only or a t t nty ro
to and s condly on n dsto ak t sa  nasal su stitution or t
ort ords in t dictionary i sound t
or rt at in t dictionary t or an 1s not
su stitut d it anasal or a 1 ¢ in is not su stitut d
and t r or in t dictionary ord r r t a  ars or t
consonants il or ic in turn il or t

last in int dictionary ord r o \

As an illustrationo t 1 ortanc o soundin t ords a in t t irdcolu n
o a o t dictionary t lastt r ords i nin scri t ar
, and andt atist al a tical ord rin sound

is rincil a lis r rt occurs and not only to ords
innin it or a | incolu nt oo a 4ist ntry &
in and drm d ro it and nc translit ratd ist =n t ntry
ord not t t or d it
tc ar list dinal a tical ord r ut not t att
tc ar listdatrt and A ain t
1s sound d it itsr lac  nt nasal to 1 &) and o cours

ollo st int al a ticalord r
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out r ost lay r o t dictionary na ly t ntri s in scri t
s ould id ally only contain ut in ractic it includ s t os ords os
or as ¢ an d radically y or a a r add d or
os is not kno n
urnto a 7 o t dictionary and a in t ntri sin t rst
colu n last ord in t is colu n is in lar ty  indicatin a
a or t ntry or t is ord ins it its translit rat d or ollo d
y «cl ic stands or class r ar t nclass so i tn ays
o con u atin rs wuttis to t r it t ot rinor ation 1 nint
ntry ill laimdint n tlsson Att issta si ly a ar
t at a ntry ollo d 1y its translit rat d or and a class nu r is
a
turnin tot to o t rst colu n t rst ntry is ® ic is a
and is ollo d y® ic 1s not a ut t ntry s o s t at it is
dri d ro ¢ ort n ttr ords no ty oloyis i n
ic anst att isnot kno n to onir illia sany ay and ay
orin ordsa sor d into Sanskrit ord® isono ato oic i it sounds
ik t tin simi d isis ollo d y® os ty olo yis not kno n
t ! and s ! os rtoot is not kno n n t & | is also
i nt alt rnati r adin t si ilarity in ot sound and or o ® and
allo st isto a n n tt o ntrisar not t at® is i n as
ot class and and ® is class s ar ollo d yt ono ato oic
& & ¢ rsonal na ® and t e n t ord ® 1 s

r rncstocolu nst oandt r co on ordslik t isar ot nlist din't

it acrosst rnc 1 ntot ir ty olo ical ntry osition is
is ollo d yt ono ato oic® and nally t ®
at asa rtty 1 d a o ords utdo sillustrat t any ty so ntris
list d in c tort os innin it a r ic or t ulk
ot ords list d in Pa 7 o t dictionary ist r s ntati o
t isty o ntry t s condcolu n ins it and in translit ration is
con ni ntlys lit into t r and as t n t ntry
ast o r s and al aydo nt colu nis
ain tr r s translit ration s o st ty olo y

ot ord andallo s ac 1 ntto s aratly a indint dictionary
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ntri s or nouns ad cti s and ind clina 1 s
ty ically ad rs ar listdint ir or ollo d

y a d scri tion indicatin t ir  anin

rst di ision o is into nd r andt isiss o nint dictionary
y or n asculin inin n utr in rin in a uality
to a ust a t sa as t at and ustt r or al
totak any or ot tr and ar t us indicat d in t dictionary as
n
a in t ntry or imt scondcolu no a 7 1t s it
n indicatin a o r si lin sdo nis a is orlarnd an
sO can also a asculin and urt rdo n ust or ¢ old
ty isnkno 1d t ust ord canalso an ut rnoun
ust sa or ay a or a soil t adin
ordindicat s n on ayyt nd tc uridint t t ort at ord
con rs dosnota ly adt ntry n a is an t r il
no n wuridint t t tisr «ctst o rall structur o t dictionary
inta rin do n ro t n ral to t articular ro a uality to

t s cac

A ull rillustration o t is rinci 1l iss o nund rt ntry nart otto

ot tirdcolu no a 4

st lin an lon loty tall or
t lin ind lon oralon ti or
7t lin alon o 1
t lin an o lon tank

4t lin n as ciso rass

isis t nralord r ollo dint dictionary it int t t oran ntry ord
turnto a 7 andl tlyradt rou t t t ort ord t
inor ation ro id da out auta a udd a t oundro wudd is isty ical
ot ncyclo dicsco o t dictionary
o i tlyradt rou t t t ort ord int t ird colu n r
asa onus youar 1 naninsi tintot yt olo y o India rt ods and
t ir consorts ar t rsoni cation o uni rsal orc s ro t r at1
orc aris s Int Ii nc ic wdd y a roduc s

no 1d
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n a o t Introduction is t ist o orks and Aut orst at omnir
illia s as consult din co ilin t dictionary look or a orks t at you
kno tos o itisa r iat dint ody o t dictionary or a 1
or and or

n t a ot dictionary asalisto sy olst atar usd r adt rou and
und rstand t s last our sy ols ar not ryclar ut il lucidat d

mt n ts ction

ollo in a ot dictionarylistst a r 1iationst at ar us d

ak itadisci lin tolooku t r r ncs na roriat anda r iations
al ays n you ar not sur at it stands or t is ay you ill ry soon
co a iliar it t
littl circl is a standard a r 1iation sy olin't scri t to
dnot it rt rstorlast arto a ordt at asto su lid ro t cont t

onir illia salsous st issy oltoa r iat n lis ordsinord rto sa
s ac  As an illustration o itsus 1t ord conscious is und r discussion rat r
t anr att ordin ull t a r iationcon or nc ay usd si ilarly

ly ould an consciously and n ss consciousn ss

car tsy ols d not a oinin o o Is s ort orlon s ar us din
t  translit rat d scri t or co ound ords and ry 1 ullyindicat
t Int ot nal and initial o s at ¢t oint o union so t at t ords

ayr adily look du s aratly
dnot st oinin ot os ort o Is as
dnot st oinin o as ort it alon o 1 as
dnot st oinin o alon it as ort o 1 as
dnot st oinin ot olon o Is as
s ar also us d nt rulso can t o 1sound
tc

urnin aainto a 7 colu nt o ndt list d und r

innin it and t y  n not only indicat st at t ord
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isa nddto s s ction ut t at and ar ords
t at ay s arat lylook du int dictionary andt isis yt =n ¢
isits] y mnatd ac 1 nt

and or a 1 ay usually s arat ly ound int dictionary

r t is rintdin ull as in ic stands or

t isus ot cartsy olallo st s cond ordo t
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